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Sanat, farkh olanlari evrensel degerler ¢ergevesinde bir araya getirir. Bu bir araya
geliste buttini olusturan resme bakarken her pargayi kendi anlami ve degeri iginde
gorme firsati buluruz. Cografi sinirlar ortadan kalkar; sinirlarin bizleri ayristirarak
belirledigi cizgiler silinir ve sanatin olusturdugu alanda bir araya geliriz.

Sanatin biricikligi, tam da farkli olanlar bir araya getirdigi bu merkezde ortaya ¢ikar.
Kaltirel farkliliklarimizin her biri, kendi 6zelliklerini koruyarak biitiiniin iginde varlik
kazanir. Zithklarin olusturdugu sanatin bu diyalektik yapisi, tiyatro sahnesinde gézler
online serilir. Mizikten edebiyata, resimden dansa kadar pek ¢ok sanati iginde
barindiran tiyatro, insanin en muazzam yaratimlarindan biridir.

insan ne yalnizca gegmise aittir ne de bitiiniyle gelecege. Yasadigimizi belki de en
derinden fark ettigimiz an olan simdiki zamana dahilizdir. Tiyatro da iste bu “simdiki
zaman” dedigimiz aralikta sahnede can bulur. Perde agildiginda ve oyun bagladiginda
anlatilan sey artik yalnizeca bir oyun degildir; anlatilan sey, salonu dolduran her
birimizin farkh bilinciyle sekillenen baska bir héle dénusir. Artik insan i¢in baska
hayatlar, deneyimleri ve yasanmisliklari sanat alaninda yaratilmis ortak bir akilla
sorgulama ve anlama zamani gelmistir.



Savaslar, dogal afetler ve yasadigimiz maddi manevi bitin sikintilardan, adeta basimiza
yikilan bu diinyadan ancak sanat araciigiyla kurdugumuz ortak akil sayesinde
kurtulabilir ve diinyamizi yeniden insa edebiliriz.

Sevgili izmirliler,

Hulya-Ozdemir Nutku Uluslararasi izmir Tiyatro Festivali, bizleri bu ortak akilda
bulusturan, birlestiren ve bir araya getiren merkezlerden biri olmaya devam ediyor.
Festival bu yil 44. kez bizlerle bulusuyor. Neredeyse yarim asirlik bir gegmise dayanan
festivalin bir kez daha perdelerini agacak olmasinin heyecani ve mutlulugunu yasiyoruz.

Her yil bir 8ncekine gére daha da gelisen bir kiiltirel mirasa déniisen Hiilya-Ozdemir
Nutku Uluslararasi izmir Tiyatro Festivali, bizleri bir araya getirmeye, sinirlari kaldirmaya,
sanat aracih@iyla kiltarler arasi etkilesimi glglendirmeye ve sanatin dénusturicu
guclini genis kitlelerle bulusturmaya devam ediyor. Festival, salonlardan sokaklara
uzanarak kentin her kdsesine yayiliyor. Sokak tiyatrosundan uluslararasi yapimlara,
universite genglerinin sahneledigi oyunlardan farkl sahne deneyimlerine kadar tiyatroyu
kentin giindelik yasamina tasiyor.

&4 Hillya-Ozdemir Nutku Uluslararasi izmir Tiyatro Festivali'nde emegi gegen sanatgilara,
organizasyonun diizenlenmesi ve hayata gegirilmesinde katkisi olan ¢alisma arkadaslarima
ve bizlerle birlikte olan siz degerli seyircilerimize igtenlikle tesekkiir ediyorum.

Dr. Cemil TUGAY
Izmir Biiyiiksehir Belediye Baskani



Art brings together what is different within a framework of universal values. As we
look at the whole picture, we find the opportunity to see each part in terms of its own
meaning and value. Geographical boundaries disappear; the lines that separate and
define us fade away, and we meet within the space created by art.

The uniqueness of art emerges precisely at this center where differences unite. Each
of our cultural differences exists in the whole by preserving its own characteristics.
This dialectical structure of art, formed by contrasts, is revealed on the stage of
theatre. Encompassing many forms such as music, literature, painting, and dance,
theatre is one of humanity’s most magnificent creations.

Human beings belong neither solely to the past nor entirely to the future. We are part
of the present moment-perhaps the moment in which we most deeply realize that we
are alive. Theatre, too, comes to life on stage within this interval we call the “present.”
When the curtain rises and the play begins, what is told is no longer just a play; it
transforms into something else, shaped by the different consciousness of each person
in the audience. It becomes a time for humanity to question and understand other
lives, experiences, and realities through a shared intellect created within the realm
of art.

It is only through this shared intellect-formed by art-that we can overcome wars,
natural disasters, and all the material and spiritual hardships we endure, this world
that seems to collapse upon us, and rebuild it anew.

Dear people of izmir,
The Hiillya-Ozdemir Nutku International izmir Theatre Festival continues to be one of
the centers that brings us together, unites us, and gathers us around this shared

intellect. This year, the festival meets us for the 44th time.

We are experiencing the excitement and joy of once again opening the curtains of a
festival that has a history spanning nearly half a century.



Transforming each year into an even richer cultural heritage than the last, the
Hilya-Ozdemir Nutku International izmir Theatre Festival continues to bring us together,
remove boundaries, strengthen intercultural interaction through art, and share the
transformative power of art with wider audiences. Extending from theatres to the
streets, the festival spreads across every corner of the city. From street theatre to
international productions, from performances staged by university students to diverse
stage experiences, it carries theatre into the daily life of the city.

| would like to sincerely thank the artists who contributed to the 44th Hiilya-Ozdemir
Nutku International Izmir Theatre Festival, my colleagues who played a role in organizing
and making this event come to life, and you, our valued audience, for being with us.

Dr. CemiI_TUGAY
Mayor of Izmir Metropolitan Municipality



Diinya Tiyatro Giinii Mesaji1 2026

Ben esas olarak filmlerdeki rolleriyle taninan bir aktoriim. Ancak koklerim tiyatroya
dayaniyor. 1977-2003 yillari arasinda New York'taki The Performing Garage'da 6zgiin
eserler sahneleyen, biitlin diinyada turnelere ¢gikan The Wooster Group'un bir tyesiydim.
Richard Foreman, Robert Wilson ve Romeo Castellucci ile de ¢alistim. Su anda Venedik
Tiyatro Bienali'nin sanat ydnetmeniyim. Bu gérev, dinyadaki olaylar ve tiyatro
cahismalarina geri ddnme arzum, tiyatronun benzersiz pozitif gliciine ve dnemine olan
inancimi guglu bir bigimde sekillendirdi.

New York merkezli tiyatro toplulugu The Wooster Group'ta ¢alistigim ilk zamanlarda,
tiyatromuzdaki bazi gdsterilere bazen ¢ok az seyirci gelirdi. Genel kural olarak, sahnedeki
oyuncu sayisindan daha az seyirci gelmisse, temsili iptal etme segenegimiz vardi.
Ama bunu hi¢ yapmadik. Toplulugun ¢ogunlugu tiyatro egitimi almamis, ama tiyatro
yapmak i¢in bir araya gelmis farkli disiplinlerden insanlardi, bu ylizden “perde kapanmaz”
tam olarak bizim sloganimiz sayilmazdi, ancak seyircilerle bulusmamizi sirdiirmek
gibi bir yikimlulik hissediyorduk.

Ayrica giin iginde prova yapip aksamlari da heniiz sonuglanmamis ¢galismamizi seyirciye,
siireci devam eden bir is olarak sunardik sik sik. Bazen bir temsil igin yillarimizi
harcarken, eski performanslarimizin turneleriyle gegimimizi saglardik. Bir eser Gizerinde
yillarca ¢alismak benim igin sikici olabiliyordu ve provalar biraz zorlu buluyordum,
ancak devam eden ¢alismalarin seyirciye sunulmasi her zaman heyecan vericiydi -
o seyirci kitlesinin azligi, yaptigimiz seyin ne kadar ilgi ¢ektigi hakkinda acimasiz bir
fikir verse de. Bu durum, tiyatroya anlam ve yasam verenin, sayilari ne kadar az olursa
olsun ona taniklik eden seyirciler oldugunu fark etmemi sagladi.

Kumarhanelerin duvarlarinda yazdigi gibi, “KAZANMAK iCIN BURADA OLMALISINIZ.”
Suphesiz tiyatronun en belirgin glcu, 6nceden tasarlanmis ve kayda gegirilebilir olsa
da her zaman degisen, hep farkli olan bir yaratim eyleminin aninda paylasilan bir
deneyim haline gelmesidir.



Sosyal ve politik agidan tiyatro, kendimizi ve diinyayl anlamamiz i¢in hi¢ bu kadar
onemli ve hayati olmamisti. Yeni teknolojiler ve sosyal aglar kér kér parmagim gézine
bir gergek olarak ortada duruyorlar. Her ne kadar baglanti kurmayi vaat etseler de
insanlari birbirinden ayirmis ve tecrit etmis gibi gériiniyorlar. Sosyal medyada hesabim
olmasa da bilgisayarimi her giin kullaniyorum, hatta kendimi bir aktdr olarak Google'ladim
ve bilgi almak i¢in yapay zekaya da danistim, hepsini yaptim. Ancak, insan iliskilerinin
yerini makinalarla iligkilerin alabilecegini, béyle bir risk oldugunu fark etmemek igin
kér olmak gerek. Bazi teknolojiler bize iyi hizmet edebilir, ancak iletisim déngisunin
diger ucunda kimin oldugunu bilmemek, bir gerceklik ve hakikat krizine yol a¢an, derin
bir sorundur. internet gesitli sorulari guindeme getirebilir, ancak tiyatronun yarattig
hayranlk duygusunu ¢ok nadiren yakalayabilir. Bu hayranlik, dikkat ve katimin yani
sira bir eylem ve yanit déngusinde hazir bulunanlarin kendiliginden olusturdugu
ortaklik temelinde yukselir.

Bir aktér ve tiyatrocu olarak, tiyatronun giiciine inanmaya devam ediyorum. Giderek
daha bélinmis, kontrolci ve siddet dolu hale gelen bir diinyada, tiyatrocular olarak
bizim gérevimiz, tiyatronun sadece eglendirmeyi amaglayan ticari bir girisim ya da
kurumsal bir kisir gelenek muhafizi olarak yozlasmasini 6nlemek; aksine insanlari,
topluluklari, kultirleri birbirine baglayan ve hepsinden énemlisi, nereye gittigimizi
sorgulayan giiciinii beslemektir...

Buyuk tiyatro, disiinme bigimimize meydan okuyan ve bizi 6zlem duydugumuz seyi
hayal etme konusunda yireklendiren tiyatrodur.

Bizler sosyal hayvanlariz ve biyolojik olarak diinyayla etkilesime ge¢mek igin tasarlanmisiz.
Her duyu organi karsilasmalara agilan bir kapidir ve bu bulusmalar sayesinde kim
oldugumuzu daha iyi tanimlayabiliriz. Bir total sanat bigimi olarak tiyatro; hikaye
anlaticihig, estetik, dil, hareket, sahne tasarimi gibi unsurlar araciligiyla, diinyamizin
gecmisini, bugununi ve gelecegini gérmemizi saglayabilir.

Willem Dafoe



World Theatre Day Message 2026

I am an actor principally know as a film actor. But my roots are deeply in the
theatre. | was a member of the Wooster Group from 1977-2003 creating and
performing original pieces at The Performing Garage in NYC and touring throughout
the world. | have also worked with Richard Foreman, Robert Wilson and Romeo
Castellucci. Now, | am the Artistic Director of The Venice Theatre Biennale. This
appointment, the events in the world, and my desire to return to theatre work has
strongly formed my belief in the unique positive power and importance of the
theatre.

At the humble beginning of my time in The Wooster Group, the NY based theatre
company, we would often get very little public at some of the performances at our
theatre. Often the rule was if there were more performers than public we could
choose to cancel. But we never did. Many of the company were not trained in the
theatre but were people of different disciplines that came together to make theatre-
so “the show must go on” was not really our mantra, however we felt an obligation
to keep our meeting with the public.

We would also often rehearse during the day and in the evening show the material
as a work in progress. We would sometimes spend years on a show while sustaining
ourselves with touring of older performances. Working years on a piece would
often become tedious for me and | found rehearsals somewhat trying but these
works in progress showings were always excitingeven if the tiny public was a
damning judgment of the level of interest in what we were doing. It just made me
realize how no matter how few people, the audience as witness gave the theatre
its meaning and life.

Like the sign in the gambling hall says “YOU MUST BE PRESENT TO WIN.” Shared
experience in real time of an act of creation, that may be scored and designed
but is always different, is certainly the obvious strength of the theatre. Socially,
politically, theatre has never been so important and vital to our understanding of
ourselves and the world.



The “elephant in the room” is new technologies and social networking. which
promises connection but seemingly has fragmented and isolated people from
each other. | use my computer daily even if | have no social media, | have even
googled myself as an actor, and have also consulted Al for information. But you
have to be blind not to recognize that human contact risks being replaced by
relationships with devices. While some technology can serve us well the problem
of not knowing who's on the other end of the circle of communication runs deep
and contributes to a crisis of truth and reality. While the internet can raise questions,
it very seldom captures a sense of wonder that theatre creates. A wonder based
in attention, engagement and a spontaneous community of those present in a
circle of action and response.

As an actor and theatre maker | remain a believer in the power of theatre. In a
world that seems to get more divisive, controlling and violent, our challenge as
theatre makers is to avoid the corruption of theatre solely as a commercial
enterprise dedicated to the entertainment by distraction or as the dry institutional
preserver of traditions, but rather to foster its strength to connect peoples,
communities, cultures and above all to question where we are going......

Great theatre is about challenging how we think and encouraging us to imagine
what we aspire to.

We are social animals and designed biologically for engagement with the world.
Every sense organ is a gateway for encounter and through this meeting we achieve
greater definition of who we are. Through storytelling, aesthetics, language,
movement, scenography - theatre as a total art form can make us see what was,
what is and what our world could be.

Willem Dafoe



Diinya Tiyatro Giinii Ulusal Bildirisi 2026

27 Mart Diinya Tiyatro Gini Kutlu olsun.

Sahne tasarimcisi ve ydénetmenim. 1960 yilindan beri bu isi yapmaktayim.
Bitun diinyanin tedirginlik i¢erisinde oldugu, tlkemizdeki adalet, hukuk ve benzeri
tartismalarin alip basini gittigi bu glinlerde Dinya Tiyatro Ginul nasil yorumlanabilir?

Sanat ve savas birbirine karsidir.

insan da (insan olan) savasa karsidir.

insan sanati sever, sanata diiskindiir.

insan sanat icin vardir.

insansiz sanat olmaz, sanati olmayan bir toplum da olmaz.

Toplumlar ise, asil sanat araciligiyla birbirleriyle tanisirlar, iliski kurarlar, hesaplasirlar.
Tiyatro bu tanisikh@i, asirlardir var olan guctyle sirdarar. Tiyatronun bu iliskiyi
surdirebilmek i¢in kullandigi arag ise insandir.

Tiyatro her zaman insani sorgular. insandan aldigini insana verir. Sahnelenen her
sey insanin kendi gergegidir. Jon Fosse'nin dedigi gibi, “Tiyatro diisinmediklerimizi
hatirlatip, distinduklerimizi irdelememizi saglar.”

Ornegin, tiyatro sahnesinde deniz yoktur. Tiyatronun giiciiyle insanlar, olmayan
denizi gorurler ve yasarlar.

Tiyatro en yalin bigimde yaraticiligi dnemser, her insanda olan yaraticilik glcuni
pekistirir, gegmisi hatirlayip gelecegin planlanmasini saglar. Dahasl, isterse gelecegi
degistirebilir.

Kisaca, zaman i¢cinde sanat savasi dover.

Metin Deniz



World Theater Day National Declaration 2026

Happy World Theatre Day!

| am a stage designer and director. | have been doing this work since 1960.

In a time when the world is gripped by uncertainty, and when debates surrounding
justice, law, and social order continue to intensify in our country, how are we to
interpret World Theatre Day?

Art stands against war.

Humans, too, (those who are truly human) stand against war.
Humans love art; they are devoted to it.

Humans exist for art.

There can be no art without humans, and no society without art.

Societies, in essence, come to know one another, establish relationships, and
confront each other through art. Theatre sustains this connection with its power
that has existed for centuries. The instrument theatre uses to maintain this relationship
is the human.

Theatre always questions the human. What it takes from humans, it gives back to
them. Everything staged is the human’s own truth. As Jon Fosse states, “Theatre
reminds us of what we have not thought and enables us to reflect on what we have
thought.”

For instance, there is no sea on the stage. Through the power of theatre, humans
see and experience a sea that does not exist.

In its most essential form, theatre values creativity; it reinforces the creative potential
inherent in every human, recalls the past, and enables the planning of the future.
Moreover, it has the power, if it chooses, to change that future.

In short, art defeats war eventually.

Metin Deniz



Merhaba...

Hiilya-Ozdemir Nutku Uluslararasi izmir Tiyatro Festivali ile yine bulusuyor ve
birbirimize 44. kez “merhaba” diyoruz.

“Ulkemizde bazi seyler, ya siyasi nedenlerle ya da ekonomik nedenlerle uzun soluklu
olamiyor ne yazik ki! Ozellikle festivaller, hele de sanatsal degeri varsa, en ¢abuk
vazgegilen etkinlikler olarak gériltyor. Cogu kez 1.’si, 2.’si, 3.’sti yapilip en ufak bir
idari degisimde kaldiriliyor; birkag yil sonra yeni bir adla tekrar baslatilip yeniden
1. festival olarak duyuruluyor.”

Uluslararasi tiyatro festivalleri daima yeni ufuklar agar; yeni diinyalara, yeni 6rf
ve adetlere, yeni bakis agilarina ve sluplara “merhaba” deme imkani verir. Kisaca
gelistirir, degistirir, sorgulatir.

izmir'de diizenlenen 44. Hiilya-Ozdemir Nutku Uluslararasi Tiyatro Festivali ise
hem émriini bu meslege adamis iki tiyatro insanina bir vefa hem de Izmir’e verilen
degerin en gtizel gostergesidir.

Degerlerin érselendigi, ¢ok ¢abuk unutulup tiketildigi giinimuzde béyle bir tiyatro
festivali diizenlemek bu kente yarasir bir etkinliktir. Emeg@i gecen herkese tiyatro
sanati adina binlerce tesekkiir ederim.

Heyecanla,

Sevgiyle,

Sanatla,

lyi seyirler...

Tomris Cetinel



Hello...

We meet once again at the Hiilya-Ozdemir Nutku International izmir Theatre
Festival and greeting each other for the 44th time.

“Unfortunately, in our country some things cannot last long either for political or
economic reasons. Festivals in particular, especially those with artistic value, are
often seen as the easiest events to give up. Most of the time the 1st, 2nd, or 3rd
edition is organized, and with the slightest administrative change they are cancelled;
a few years later they are restarted under a new name and announced again as
the 1st festival.”

International theatre festivals always open new horizons; they provide the opportunity
to say “hello” to new worlds, new traditions and customs, new perspectives and
styles. In short, they develop us, transform us, and encourage us to question.
The 44th Hiilya-Ozdemir Nutku International Theatre Festival which is held in izmir,
is both a tribute to two theatre figures who devoted their lives to this profession
and one of the finest expressions of the value given to lzmir.

At a time when values are worn down, quickly forgotten and consumed, organizing
such a theatre festival is an event truly worthy of this city. On behalf of the art of
theatre, | would like to extend my deepest thanks to everyone who contributed.
With excitement,

With love,

With art,

Enjoy the performance...

Tomris Cetinel



Oyunlar

Plays



27 Mart / March
Kibris Sehitleri Caddesi © 16.00

Fiko’nun Kuliibesi (Kukla Fiko)
Yapboz Diinya

Yéneten / Directed by: Adem Daglar - Oyuncular /Cast: Yigit Erding Cinar
Konsept ve Kukla Tasarim / Concept & Puppet Design: Adem Daglar

Yas Sinirt / Age Limit: 3+ Sire / Duration: 35-40 Dakika / Minutes

Fiko’nun Kuliibesi, bir gezici kukla gdsterisidir. Kukla Fiko, kuliibesiyle gezinirken karsilastig
herkese ¢esitli sakalar yaparak interaktif bir gdsteri sunar; spontane gelisen olaylara karsi
hazirlikli olsa da, siirprizleri ve sakalaniyla ilgi gekmeyi, seyirciyi aktif bigimde kullanarak
sasirtmayi her kosulda basarir. Her yastan izleyeni eglendiren Kukla Fiko, kendine has
sesiyle gocuklar kadar yetiskinlerin de ilgi odagidir. Kimi zaman sakaci, kimi zaman aksi
ya da sinirli olan Kukla Fiko, yeri geldiginde ¢apkinhigi da elden birakmaz.

Fiko's Hut is a travelling puppet performance. As Puppet Fiko wanders around with his little
hut, he offers an interactive show filled with playful pranks for everyone he encounters.
Although he is always prepared for spontaneous moments, Fiko manages to surprise the
audience with unexpected jokes and clever tricks, actively engaging spectators throughout
the performance. Entertaining audiences of all ages, Puppet Fiko attracts attention not only
from children but also from adults with his distinctive voice and lively personality. Sometimes
mischievous, sometimes grumpy or short-tempered, Fiko occasionally reveals his flirtatious
side as well.



Giindogdu Meydani ©17.00

Butterfly Elves
StelzenArt

Yoneten / Directed by: Janine Jaeggi & Martin Sasse
Oyuncular / Cast: Martin Sasse, Ela Morawietz , Marcel Morawietz , Leonie Anders, Lukas
Schneider, Anna Grakhanova

Yas Sinir / Age Limit: Genel izleyici / All Ages Stire / Duration: 40 Dakika / Minutes

Sanatin kanatlandigi ve hayallerin gergege doniistiigi yer. Sanatgr grubu Stelzen-Art, 20
yili askin siiredir ziyaretgileri fantastik diinyalara gétiiriiyor. Kelebek perileri, gigek varliklari
ve zaman yolculari, hayran kalan izleyicilerin bakislari arasinda dans ediyor ve diinya
capindaki festivallere ve etkinliklere sihir katiyor. Alimanya'dan Dubai'ye her yil 200'den
fazla gdsteriyle, kalbe dokunan sanat eserleri yaratiyorlar. Janine Jaeggi ve Martin Sasse'nin
yonetmenliginde, 40 sanatgi her yil siriklar Gizerinde yeni, 6zel yapim siirler yaratiyor.

Where art gets wings and dreams become reality. World-class stilt performances from
Bremen, Germany. The artist-group Stelzen-Art has been taking visitors into fantastic worlds
for over 20 years. Butterfly elves, flower creatures and time travelers dance on stilts above
the amazed heads of spectators and bring magic to festivals and events worldwide. With
over 200 performances every year from Germany to Dubai, they create art that touches the
heart. Under the direction of Janine Jaeggi and Martin Sasse, 40 artists create new,
tailor-made poetry on stilts every year.



|
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MMO Tepekule Kongre ve Sergi Merkezi ©20.30 Kongre Ve sergi merkez!

Mechul Pasa
Tiyatro Hayali

Yazan / Written by: Ahmet Sami Ozbudak - Yoneten / Directed by: Emrah Eren

Sahne Tasarim / Set Design: Barig Dingel - Isik Tasarim / Lighting Design: Yakup Gartik
Muzik / Music: Deniz Bayrak

Oyuncular / Cast: Fatih Koyunoglu, Erdem Akakge, Biilent Colak

Yas Sinirt / Age Limit: 12+ Sire / Duration: 2 Perde - 120 Dakika / 2 Acts - 120 Minutes

Mechul Pasa, efsanevi mizah gazetesi Marko Pasa’nin masalsi giinliigiini tutan senlikli bir
orta oyunudur. Sabahattin Ali, Aziz Nesin, Rifat llgaz ve Mustafa Mim Uykusuz’un ¢ikardig
Tuirkiye'nin ilk siyasi mizah gazetesinin 1946’da baslayip meg¢hule uzanan seriivenini anlatir.
77 sayi, davalar ve hapislerle dolu bu hikdye, mizahin direncini sahneye tasir: “Glilmezsen
cehennemdesin.”

Mechul Pasa is a festive theatrical piece in the style of ortaoyunu (traditional Turkish improvised
theatre), presenting a whimsical chronicle of the legendary satirical newspaper Marko Pasa.
It tells the story of Turkiye’s first political satire newspaper, which began in 1946 and was
founded by Sabahattin Ali, Aziz Nesin, Rifat llgaz and Mustafa Mim Uykusuz, and its journey
into the unknown. A story full of 77 issues, numerous trials and imprisonments, bringing the
resilience of satire to the stage: “Laugh or you belong to hell!”



28 Mart / March
izmir Sanat @ 12.00

Tebesir Agaci

Tiyatro Karma

Yazan / Written by: Erkan Uyaniksoy - Yoneten / Directed by: Erkan Uyaniksoy, Cem Tath
Oyuncular / Cast: Dicle Alkan, Simge Ulkii

Yas Siniri / Age Limit: 7+ Sire / Duration: 40 Dakika / Minutes

Oyun, muhtemel bir felaketten pagayi zor kurtarmis, ag, susuz ve yorgun iki karakterin
umutsuzca aradiklari tebesir agacini nihayet bulmasiyla baslar. Bu, meyvesi tebesir olan
mucizevi bir agagtir ve tebesirlerle gizdiginiz seyler gergek olmaktadir! ikili, tebesirleri
once temel ihtiyaglari igin kullanir; fakat sonra baslar bir savurganlik, gereksiz tiiketim ve
kiskanghk. Tebesirler tilkenmeye yiiz tuttukga, ikilinin arasi giderek gerilir. Hal boyle
olunca, sinirli sayidaki tebesirlerin kullanim amaci da epey degisir...

The play begins when two characters-hungry, thirsty, exhausted, and having barely
escaped a possible disaster-finally find the Chalk Tree they have been desperately
searching for. It is a miraculous tree whose fruit is chalk, and whatever you draw with these
chalks becomes real. At first, the pair use the chalks to meet their basic needs. But soon
wastefulness, unnecessary consumption, and jealousy begin to take over. As the chalks start
to run out, tension between the two grows stronger. Under these circumstances, the purpose
for which the limited number of chalks is used begins to change dramatically...



28 Mart / March
izmir Sanat @ 20.00

Ubiilesme
Oyun Laboratuvar

Yazan / Written by: Alfred Jarry
Yoneten ve Uyarlayan / Directed and Adapted by: Fatih Pazvantoglu
Ceviren / Translated by: Hazal Gevik - Oyuncular / Cast: Arzu Turan, Nazan Yerli, Ezgi Uzsen

Yas Siniri / Age Limit: 18+  Sure / Duration: 55 Dakika / Minutes

Ubiilesme, Alfred Jarry’nin Kral Ubii evreninden yola gikarak, iktidar, korku ve zorbalik
kavramlarini grotesk ve absiirt bir dille yeniden ele alan ¢agdas bir tiyatro yorumudur.
Trakya cografyasina 6zgii Bocuk Gecesi anlatilariyla beslenen oyun, bufon estetigi
Uzerinden bedenin, sesin ve ritmin politik bir ifade aracina déniistiigii bir sahne dili kurar.
Giiliing olanla rkitiici olan arasindaki sinirda dolasan Ubiilesme, seyirciyi hem
kahkahaya hem de rahatsiz edici bir yiizlesmeye davet eder.

Ubiilesme is a contemporary theatrical interpretation that revisits the concepts of power,
fear, and oppression through a grotesque and absurd lens, drawing inspiration from Alfred
Jarry’s King Ubu (Ubti) universe. Nourished by the narratives of Bocuk Night, a tradition
specific to the Thrace region, the play constructs a stage language in which body, voice, and
rhythm transform into political instruments through the aesthetics of the buffoon. Moving
along the fine line between the ridiculous and the unsettling, Ubllesme invites the audience
both to laughter and to a deeply discomforting confrontation.



29 Mart / March
izmir Sanat @ 20.00

Biiyiik Plan
Tiyatro Proje No:2

Yazan / Written by: R. Onur Duru
Yoneten ve Uyarlayan / Directed and Adapted by: Can Ali Calisandemir
Oyuncular / Cast: Gigdem Yildiz, Eray Cezayirlioglu

Yas Sinirt / Age Limit: 16+ Sire / Duration: 70 Dakika / Minutes

Distopik bir gelecekte gegen Biiyiik Plan,sizi ¢iliriimiis bir adalet sistemi ve yozlasmis
medya arasinda sikisip kalmis,biri avukat digeri gazeteci olan bir giftin siiriikleyici ve
komik hikdyesine davet ediyor.Karakterlerimiz, ¢ékmiis adalet sisteminin ve yozlasmis
medyanin sembolii olarak kendi hayatlarindan kagis planlan yaparken,izleyici bu diizenin
altinda yatan biiyiik bir sirri fark edecektir.Biiyiik Plan,izleyiciyi sadece giildiirmekle
kalmayacak,ayni zamanda onlari insan olmanin anlami iizerine derin bir diisiinceye davet
edecektir.

Set in a dystopian future, The Great Plan invites you to the compelling and humorous story
of a couple, one a lawyer and the other a journalist, caught between a rotten justice system
and corrupt media. As our characters, symbols of the collapsed justice system and corrupt
media, make escape plans from their own lives, the audience will realize a great secret
underlying this system. The Great Plan will not only make the audience laugh, but will also
invite them to a deep reflection on the meaning of being human.



MMO Tepekule Kongre ve Sergi Merkezi @ 20.00 m Kongre ve sergi merier

Baba
Oyun Atolyesi

Yazan / Written by: Florian Zeller - Yéneten / Directed by: Muharrem Ozcan

Ceviren / Translated by: Ezgi Coskun

Oyuncular / Cast: Haluk Bilginer, Ozlem Zeynep Dinsel, Faruk Barman, Ezgi Coskun, Mine
Nur $en, Ufuk Tevge, Ceren Sik, Ezgi Metin, Erkan Mert Atakan, Berkay Tiifek¢i, Armang
Toktas Toplulugu - Dekor Tasarimi / Set Design: Kerem Getinel

Kostlim Tasarimi / Costume Design: Makbule Mercan - Hareket Tasarim / Movement Design:
Gizem Erdem - Miizik / Music: Tolga Gebi Isiklandirma / Lighting: Emir Tath

Yas Sinirt / Age Limit: 12+ Sire / Duration: 85 Dakika / Minutes

Zamanin akisi giderek devam ederken, hafizanin ince gizgileri siliklesti; bilinen yiizler
yabancilasti; bildik olanin sicakhgr kayboldu. Gergek ile hayal, diin ile bugiin, baba kiz
arasindaki bagin iginde eriyip toplandi. "Baba", hatirlamanin ve unutmanin arasinda
salinan bu birikimin giinliik bir deneyim sunarak zamanin karsisinda insanin yasadigi
olaylar yeniden diisiindiiriiyor.

As the flow of time continued, the fine lines of memory blurred; familiar faces became
estranged; the warmth of the familiar disappeared. Reality and fantasy, yesterday and
today, melted and gathered within the bond between father and daughter. "Father" offers a
daily experience that explores this accumulation of memories and forgetting, prompting us
to reconsider the events we have lived through in the face of time.



30 Mart / March
izmir Sanat @ 20.00

Yumusak $iiphe
PAL (Performans Arastirmalari LAB.)

Metin-Y6neten-Dans¢i ve Oyuncu: Serenay Oguz
Yeni Medya Igerik ve Uygulama / New Media Content and Application: Hande Zerkin ,
Ugur Engin Deniz

Yas Sinirt / Age Limit: 13+ Sire / Duration: 40 Dakika / Minutes

“Keskinligin agtigi yaray! sarmak i¢in... Emin olmanin yiktigi beklentilere... Yas tutmanin
sevincine... Kaosun huzuruna... Kayboldugum giinii hatirlamiyorum. Emin degilim ve bu
¢ok giizel.” “Yumusak Stiphe”, kagittan biiyiik bir kiire ile dansg¢inin sahneyi paylastigs;
siir, dans ve yeni medyanin bir araya geldigi disiplinlerarasi bir performanstir. Oyunsu bir

disinda diisiinmeye davet eder.

“To heal the wound opened by sharpness... To the expectations shattered by certainty...

To the joy of mourning... To the peace of chaos... | don’t remember the day | got lost. I'm not
sure, and that’s beautiful.” “Soft Doubt” is an interdisciplinary performance where a dancer
shares the stage with a large paper sphere; poetry, dance, and new media come together.
It sways in a playful atmosphere, opens up space for uncertainty instead of certainty, and
invites the audience to think outside of binary systems.



P
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Konken Partisi
Tiyatro Kare

Yazan / Written by: D. L. Coburn

Yéneten ve Uyarlayan / Directed and Adapted by: Nedim Saban

Ceviren / Translated by: Segkin Selvi - Uyarlayan - Adapted by: Nedim Saban
Oyuncular / Cast: Melek Baykal, Mehmet Atay

Yas Sinirt / Age Limit: 13+  Sire / Duration: 100 Dakika / Minutes

Hayatlarinin sonbaharinda tesadiifen yollari kesisen Fonsia ve Weller, zamanlarini konken
partileriyle gegirirken bir anda tiim hayatlarini masaya yatirirlar. Oyunda kaybetseler
bile, hayatta kazanmak i¢in higbir zaman ge¢ olmadigini fark ederler. Glinkii hayat bir
oyunsa, bu oyunu kazanmak i¢in asla ge¢ degildir.

Fonsia and Weller, whose paths cross by chance in the autumn of their lives, spend their
time playing gin rummy. Yet as the games unfold, they unexpectedly begin to lay their entire
lives on the table. Even when they lose in the game, they realize that it is never too late to
win in life. Because if life itself is a game, it is never too late to play it well.



31 Mart / March
Tire Belediyesi Kiiltiir Merkezi © 20.00

Giince
Tiyatrohane

Yazan / Written by: Fatmanur Efe - Yoneten / Directed by: Erk Bilgi¢
Oyuncular / Cast: Hiiseyin Ermis

Yas Sinirt / Age Limit: 12+  Sire / Duration: 50 Dakika / Minutes

Giince, ge¢misi hirsizlik ve dolandiricilikla sekillenmis bir antikaci olan Hamd’in, kurdugu
yalanlarla yiizlesirken zihinsel ve varolussal ¢okiise suriiklenmesini anlatir. Eski esyalari
uydurdugu hikéyelerle satar, kimligini siirekli yeniden icat eder. Bir giin, Hallac-1 Mansur’un
kayip glincesini arayan gizemli biriyle karsilasir ve sahte bir metin yazmaya karar verir.
Oyun, inancin degil; mutlaklik ve kontrol arzusunun yikici sonuglarini sorgular.

The Diary tells the story of Hamd, an antique dealer whose past is shaped by theft and fraud,
as he faces the lies he has built and begins to experience a mental and existential collapse.
He sells old objects by inventing stories about them, constantly reinventing his own identity.
One day he encounters a mysterious person searching for the lost diary of Mansour
al-Hallaj and decides to write a fake manuscript. The play questions not faith itself, but the
destructive consequences of the desire for absolute certainty and control.



izmir Sanat @ 20.00

Gozbagcei

Animus Tiyatro

Yazan / Written by: Serta¢ Sayin - Yoneten / Directed by: Melih Salgir, Serta¢ Sayin
Oyuncular / Cast: Deniz Ceyhan Ekinci

Yas Siniri / Age Limit: 13+  Sire / Duration: 80 Dakika / Minutes

Kiibra, Ankara’da bir yuvada biiylimiis, sihirbazlikla tanismis, evlathk verilmis. Biiyiicii,
hokkabaz dense de o israrla Gézbagei olmak istemis. Bazen giilmiisler ona, bazen kizmislar,
bazen acimislar ama en ¢ok da anlamamis, dislamiglar. Kiibra ait oldugu yeri bir tiirli
bulamamis, ama sihirbazhiga sikica tutunmus. Unutmak i¢in en biiyiik numarasini yapacak
karsinizda. “Ama bastan anlasalim, sihirle ilgili soru sormak yok. Anlatacagim, hepsini
anlatacagim.”

Kabra grew up in an orphanage in Ankara, where she first encountered magic before being
adopted. People called her a magician, a conjurer, even a trickster-but she insisted on being
known as an lllusionist. Sometimes people laughed at her, sometimes they were angry with
her, sometimes they pitied her-but most of all, they failed to understand her and pushed her
away. Kiibra has never truly found where she belongs, yet she has held tightly to magic. Now
she stands before you, about to perform her greatest trick—-perhaps to forget everything.
“But let’s agree from the start: no questions about magic. | will tell the story. | will tell it all.”



1 Nisan / April
izmir Sanat @ 20.00

Clown Jam

Fiziksel Tiyatro Arastirmalan

Yazan, Yoneten, Geviren, Uyarlayan / Written, Directed, Translated, Adapted by:

Giiray Dingol - Oyuncular / Cast: Cemre Kaboglu, Ece Z.Taskin, Kardelen Ezgi Yildiz,
Leyla Levi, Mehmet Can Ozkenar, Merve Tokgéz, Onur Tanyeri, Ozge Unal, Ozgiir Doga
Goriirgoz, Seril Aksoy, Sezen Getiner, Yaren $ensoy, Yasemin Ertorun

Yas Sinirt / Age Limit: 18+  Sire / Duration: 120 Dakika / Minutes

Clown Jam, Tiirkiye'de esine az rastlanir gok 6zel bir gésteri bigimidir. Clown Jam, kabare, burlesk,
grotesk, mizikal komedi, pandomim, ¢agdas sirk, kukla, dans, miizik, fiziksel tiyatro, drag gibi farkl
alanlardan gelip, clown sanatiyla kesisimi olan pargalari bir araya getiren bir varyete ve komedi
sovudur. Clown Jam Fiziksel Tiyatro Arastirmalar'nin diizenledigi 11 farkli Clown Jam agik sahnesinden
bir araya getirilmis 10 performansla ve misafir sanatgilarin katihmiyla kabare formunda seyircisiyle
bulusuyor. Gece boyunca seyirci, farkli clown performanslarini izlerken her an kendini sahnede
bulabilecegi interaktif bir performansin pargasi oluyor.

Clown Jam is a very special form of show rarely seen in Turkiye. Clown Jam is a variety and comedy
show that brings together elements from different fields such as cabaret, burlesque, grotesque,
musical comedy, pantomime, contemporary circus, puppetry, dance, music, physical theatre, and
drag, all intersecting with the art of clowning. Organized by Physical Theatre Research, Clown Jam
presents 10 performances from 11 different Clown Jam open stages, along with guest artists, in a
cabaret format. Throughout the night, the audience becomes part of an interactive performance where
they can find themselves on stage at any moment while watching different clown performances.



2 Nisan / April
izmir Sanat @ 20.00

U¢ Giinliik Diinyada Bir Muhsin Bey

Flanor Kukla ve Performans Sanatlari

Yaratici Ekip ve Oyuncular / Creative Team and Performers:
Cansu Akdeniz, Gabriel Meidinger

Yas Siniri / Age Limit: 7+  Sire / Duration: 50 Dakika / Minutes

Kim oldugunu ve neye benzedigini unutmus, nefes almak i¢in can atan bir Muhsin Bey... Her
seferinde baska zamanlarda ve baska mekdnlarda uyanir. Farkli insanlarla, farkh
duygularla tanisir ve tek kelime etmeden etrafindaki diinyay! kesfetmeye baslar. Aslinda
insanin diinyayla olan iligkisini sorgulamanin derin bir farkindahgina erisecektir. Yalniz
olmadigini, beklenmedik esyalarin beklenmedik bir bigcimde canlanmasiyla anlayacak ve
onlara hayat verecektir. Ug giinliik diinyasinda duydugu miizikler, yasamin kendisini arka
planda tutuyor gibi gériinse de aslinda ¢ok daha derin ve anlaml bir seyin habercisidir.

Mr. Muhsin, who has forgotten who he is and what he looks like, longs simply to breathe.
Each time, he wakes up in a different time and place. He encounters different people and
emotions, and begins to explore the world around him without saying a single word. In doing
so, he gradually reaches a deep awareness of humanity’s relationship with the world. He
soon realizes he is not alone: unexpected objects come to life in unexpected ways, and he
becomes the one who gives them life. The music he hears in his three-day world may seem
to stay quietly in the background of life, yet in truth it signals something far deeper and more
meaningful.



2 Nisan / April
Torbali Belediyesi ismail Uygur Kiiltiir Merkezi  ©20.00

Giile Giile Diva
Tiyatro Kok35

Yazan / Written by: Firuze Engin - Yoneten / Directed by: Kenan Ozsever
Oyuncular / Cast: Eda Nur Solakh

Yas Sinint / Age Limit: 9+ Sire / Duration: 90 Dakika / Minutes

Giinseli, belirsiz bir yolculugun esigindedir. Omriiniin en giizel anidir; yasamla éliim arasindaki
o ince ¢izgiyi fark ettigi an. Bekleyisi onun igin akip giden bir zamandan ibaret degil, kapilarin
ardinda gizlenen sirlarin ve kaybolmus hiiziinlerin kesfidir. Oyunda dokuz kadinin hikayesine
tanikhk ederiz. Bu kadinlar, hastane koridorlarinda umutlarini, hayallerini, sevinglerini
kirginliklarini ve hiiziinlerini ararken Diva’nin Sapkasi’'nda bir araya gelirler. Bir kadinin
hayallerine ulasabilmesi igin dlmesi mi gerekir?

Gunseli stands on the threshold of an uncertain journey. It is perhaps the most beautiful
moment of her life-the moment when she becomes aware of the delicate line between life
and death. For her, waiting is not merely the passing of time, but a journey into the secrets
hidden behind closed doors and the rediscovery of lost sorrows. In the play, we witness the
stories of nine women. As they search for hope, dreams, joy, disappointments, and sorrows
within the corridors of a hospital, they come together at the Diva’s Hat. Must a woman die in
order to reach her dreams?



3 Nisan / April
izmir Sanat @ 20.00

Apsolit
Strandom Arthouse

Yazan ve Ceviren / Written and Translated by: ibrahim Barulay
Yoneten ve Uyarlayan / Directed and Adapted by: Onur Yalginkaya
Oyuncular / Cast: Ibrahim Barulay

Yas Sinirt / Age Limit: 16+  Sure / Duration: 85 Dakika / Minutes

Mutlak kulak; higbir referans almadan duydugu tiim sesleri melodiye doniistiirme yetenegi.
Ugultular seklinde gelen yasama inadi... Bu inat kimin insafina birakilir? Yoktan var, vardan
yok bir hikaye. Maddeler halinde alt alta dizildikge agirlasan ¢ocuk “haklarinin” enkazindan
gelen bir ses. ismail'in hikayesini isitmeye giiciiniiz var mi? ismail, yasadig sokaga adinin
verilmesini istiyor: “Apsolit ismail Sokak.” Her sokagin bir hikéyesi vardir; onunkisi ugultudan
cagriya donusiir.

Absolute pitch: the ability to transform every sound one hears into melody without any
reference. A stubborn insistence on life arriving as a hum.. In whose mercy is this
persistence left? A story that moves from nothing into existence, and from existence back
into nothing. A voice rising from the wreckage of a child’s “rights,” growing heavier as they
are listed one by one. Do you have the strength to hear ismail's story? ismail wants the
street he lives on to be named after him: “Apsolit ismail Street.” Every street has a story; his
transforms from a hum into a call.



3 Nisan / April
Bayetav Sanat  ©20.00

Tebdil
2383 Yapim

Yazan, Yéneten ve Ceviren / Written, Directed and Translated by: Ahmet Sami Ozbudak
Uyarlayan / Adapted by: Sinem Oztiirk

Oyuncular / Cast: Burak Uzen, Erkan Akbulut, Fehmi Karaarslan, Giilsah Firincioglu
Yasar, Ozge Borak, Hatice Atas

Yas Siniri / Age Limit: 16+ Sire / Duration: 100 Dakika / Minutes

Tebdil, farkh diinyalara ait ikiz kardeslerin (Talat ve Siileyman) yillar sonra gizemli bir davetle
birbirlerinin yaralarina dokunmasiyla baslar. Balat'ta kendi kiigiik kralligini kurmaya ¢alisan
Siileyman ve onun can dostlari Mavis ile Hakki, hayatin eglenceli oldugu kadar karanlik taraflarinda
da gezinir. Bu kafadarlarin giiniibirlik rutinine taniklik ederken, bir giin Zeynep her seyi altiist edecek
bir teklifle kapidan igeri girer. Bu davetsiz misafir hem geg¢misi hem de Siileyman ile Talat’in karanhk
taraflarini kazmaya baslar. Bir yandan ask seriiveni, diger yandan hesaplasmalar tiim dengeleri
altiist eder.

Tebdil begins with a mysterious invitation that brings twin brothers from different worlds, Talat and
Suleyman, back together after many years, leading them to confront each other’s wounds. In Balat,
Suleyman, who tries to build his own small kingdom, drifts through both the playful and the darker
sides of life together with his close companions, Mavis and Hakki. As we witness the daily routines of
this group, one day Zeynep enters through the door with an offer that will turn everything upside down.
This unexpected guest begins to dig into both the past and the darker sides of Stileyman and Talat. On
one hand, a journey of love unfolds; on the other, confrontations begin to shake all balances.



& Nisan / April
izmir Sanat  ©12.00

Diinyanin En Kiic¢iik Hikayesi
Assitej Gen¢ Sahne

Yazan / Written by: Seren Valente Ovesen

Uyarlayan ve Dekor: Assitej Geng Sahne

Yoneten / Directed by: Seren Valente Ovesen, Tiilin Saglam

Mizik / Music: Uygar Erkus, Semih Ali Aksoy, Nermin Hasimova

Kukla Yapim / Puppet Making: Savas Bayram - Kukla Oynatim Danismani / Puppetry
Consultant: Haluk Yiice - Kostiim / Costume: Sinem Soydan

Afis-Kitapgik / Poster & Booklet Design: Ayse Dinger - Isik / Lighting: Ziya Can
Oyuncular / Cast: Ceren Ozcan, Ozgiin Gakar

Yas Sinirt / Age Limit: 3-7  Sure / Duration: 35 Dakika / Minutes

Bu, diinyanin en kiiglk hikdyesi. Arkadas bulmak hakkinda bir hikdye... Biraz da lastik bir cizme...iki
anlatici, bu arkadaslik hikayesine miizikleriyle eslik ederek seyirciyle beraber imgelerle dolu bir
evrende dolasiyorlar. Yagmurlar ve semsiyeler, penguenler ve oyuncak bebekler...Arkadaslk iizerine
bir hikaye dinlemek isteyen herkesin ilgisini ¢ekebilecek bu oyunda anlaticilar, kendileri igin de bir
deneyime doéniisen bu hikdyeyi anlatarak yaziyorlar.

This is the world’s smallest story. A story about finding a friend... and a little bit about a rubber boot.
Two storytellers accompany this tale of friendship with music, wandering together with the audience
through a universe filled with images: rain and umbrellas, penguins and dolls... In this performance,
which can captivate anyone who wishes to hear a story about friendship, the storytellers create and
write the story as they tell it-turning it into an experience for themselves as well.



& Nisan / April
izmir Sanat @ 15.00

Cimidi (CHIMIDYUE)
Bos Sahne

Yazan / Written by: Aaron Shepard

Uyarlayan ve Yéneten / Directed & Adapted by: Semih Ali Aksoy

Oyuncular / Cast: Alper Giiney, Ceren Ozcan, Gamze Karaca, irem Alpaslan, Seran
Yazici, Semih Ali Aksoy, Sibel Usta, Uygar Mando, Yunus Arif Kesmez

Yas Siniri / Age Limit: 5+  Sure / Duration: 50 Dakika / Minutes

“Chimidyue” (Cimidi) ya da orijinal ismiyle “Kelebegin Kanatlar”, Amazon ormanlarinda
yasayan Tukuna halkina ait bir halk efsanesine dayanir. Nimuendaju, 1940’l yillarda bu
halkla yasamis ve hikayeleri derlemistir. Aaron Shepard, bu derlemelerden yola ¢ikarak
oOykiiyi yeniden yazmistir. Shepard, éykiiye H.M. Tomlinson’dan alinti yapar: “Akil bu ormani
gozden daha iyi goriir.” Kiigiik kiz gocugu Chimidyue, ormanin sirrini kesfetmek igin kaybolur
ve ormanin, onu anladigini fark eder.

“Chimidyue”, originally titled The Butterfly’s Wings, is based on a folk legend of the Tukuna
people who live in the Amazon rainforest. In the 1940s, Nimuendaju lived among this
community and collected their stories. Aaron Shepard later reworked the tale based on these
compilations. Shepard quotes H. M. Tomlinson: “The mind sees the forest better than the
eye.” In the story, a little girl named Chimidyue gets lost while trying to discover the secret
of the forest-and realizes that the forest understands her.



& Nisan / April
Peron Sanat © 20.00

Isiltih Hasereler
Tiyatro Peron

Yazan / Written by: Philip Ridley - Yoneten / Directed by: Faik Uretmen
Ceviren / Translated by: H. Can Utku )
Oyuncular / Cast: Duygu Uretmen, Faik Uretmen, Gozde Okur

Yas Sinirt / Age Limit: 13+  Sire / Duration: 110 Dakika / Minutes

Jill ve kocasi Ollie, sehrin en kétii sohretli mahallesinde yasamaktadir. Cok yakinda bebekleri
dogacagi i¢in, onlari buradan kurtaracak bir mucizeye ihtiyaglari vardir. Tam da o sirada
gizemli birinden harika bir teklif alirlar: Nihayet kendi evleri olacaktir. Ancak eve tasindiklari
ilk gece, akilalmaz olaylarin igine diiserler. Cagdas oyun yazari Philip Ridley’den tiiketim
toplumu lzerine tiiyler Urpertici bir komedi.

Jill ve kocasi Ollie, sehrin en kbt séhretli mahallesinde yasamaktadir. Gok yakinda bebekleri
dogacagi igin, onlari buradan kurtaracak bir mucizeye ihtiyaglari vardir. Tam da o sirada
gizemli birinden harika bir teklif alirlar: Nihayet kendi evleri olacaktir. Ancak eve tasindiklar
ilk gece, akilalmaz olaylarin igine diserler. Cagdas oyun yazari Philip Ridley'den tiketim
toplumu Uzerine tlyler Urpertici bir komedi.



& Nisan / April
Sevda Sener Sahnesi ©20.30

Kont Oderland
Bornova Belediyesi Sehir Tiyatrosu

Yazan / Written by: Max Frisch - Yoneten / Directed by: Hakan Taner Yildirim

Geviren / Translated by: $ebnem Sunar - Dramaturg / Dramaturgy: Selda Uzunkaya / Arzu Leylak

Yardimei Yonetmen / Assistant Director: Ozan Gokmen - Dekor Tasarim / Set Design: ilker Sahin

Kostim Tasarim / Costume Design: Duygu Mutlu - Mizik / Music: Gokay Kaganoglu

Istk / Lights: Ercan Gillmez - Dekor Uygulama / Set Construction: Oykii Karapirli

Sahne Arkasi / Backstage: Hiiseyin Isik, Muharrem Sénmez - Sahne Amiri / Stage Manager: Engin Dogan
Teknik Koordinatér /Technical Coordinator: Azat Serhat Koca - Sanat Koordinatér / Art Director: Polat inangiil
Genel Sanat Yénetmeni / General Art Director: Onur Erdogan

Oyuncular / Cast: Murat N. Emre, Ege Kesmeci, Hakan Onat, Hiirkan Unal, Gizem Karasu,

Fahri Esen, Tilbe Tasl, Jiilide Kara, Can Kursunlu, Y. Ulas Palabiyik, Kagan Uluca

Yas Sinir / Age Limit: 14+  Stre / Duration: 120 Dakika / Minutes

Higbir zaman yerine getirilmeyen ve bu yiizden iktidarin devralinmasini hep bir ilerleme gibi géstermeye
yarayan birgok s6z ve biiyiik vaat vardir. Devasa bir biirokrasinin, sekilsiz bir yapinin iginde benligini
ve kimligini yitiren insan i¢in anlamli bir tutunma noktasi bulunabilir mi? Sistemin iginde kaybolan
insan nasil direnebilir? Max Frisch, Kont Oderland’da bizi iktidar ve onun sembolleri iizerine diisiinmeye
caginyor.

There are countless promises and grand pledges that are never fulfilled-yet they often serve to
present the transfer of power as a form of progress. For individuals who lose their sense of self and
identity within a vast, shapeless bureaucracy, is it possible to find a meaningful point of attachment?
How can a person resist while being lost within the system? In Count Oderland, Max Frisch invites us
to reflect on power and its symbols.



5 Nisan / April
izmir Sanat  @©12.00

aBzu
Bos Sahne

Yazan ve Yoneten / Written Directed by: Semih Ali Aksoy
Oyuncular / Cast: Gamze Karaca, Kaan Ugur, Semih Ali Aksoy,Seran Yazici,Yasemin Kir

Yas Sinirt / Age Limit: 8+ Sure / Duration: 55 Dakika / Minutes

Susuzlugun agaglan kuruttugu, denizlerden gok uzaktaki kiigiik bir kasabada yasayan Ayse
Zuhal, gigeklerden ziyade bocekleri merak eden ve bunun ¢evresindekiler tarafindan "sagma”
bulundugunu bir tiirlii anlayamayan bir kiz gocugudur. Bir giin, evinin banyosundaki giderden
sizan bir sarki duyar. Sarki ona tanidik gelir, lavaboya egildiginde ne oldugunu anlayamadan
su borularindan asagiya yuvarlaniverir. Ayse Zuhal, gizemli bir diinyayla karsilasacak ve

hem kendisini hem de gevresini yeniden taniyacaktir.

Ayse Zuhal is a young girl living in a small town far from the sea, where drought has withered
the trees. Unlike others, she is more curious about insects than flowers-something the
people around her consider “nonsense,” though she cannot understand why. One day, she
hears a song leaking from the drain in her bathroom. The melody feels strangely familiar.
When she leans over the sink to listen more closely, she suddenly slips and tumbles down
the water pipes before realizing what is happening. Ayse Zuhal finds herself in a mysterious
world where she will rediscover both herself and the world around her.
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5 Nisan / April
izmir Sanat @ 20.00

Ayak Bacak Fabrikasi
Cihangir Atdlye Sahnesi

Yazan / Written by: Sermet Gagan - Yoneten / Directed by: Muhammet Uzuner
Oyunculgr / Cast: Baris Kaan Giiveg, Ela Giildiiren, Kerem Akti, Mithat Seginti, Nihal
Parlak, Ozge Dogan, Ozgiil Boran Ozsaygi, Seren Kéken, Serhat Giiney, Yusuf Kisa

Yas Sinirt / Age Limit: 7+ Sire / Duration: 65 Dakika / Minutes

Sermet Cagan’in Ayak Bacak Fabrikasi oyunu, derebeyleri, politikacilar ve yargiglar gibi
yonetici gigclerin gikarlarimi her kosulda korumak igin halki nasil sémirdiigiini komedi
unsurlarini kullanarak anlatir. Bu sistem var olduk¢a ayni déngiiniin tekrar edecegine ve
halkin her zaman ezilen ve sémiiriilen olmaktan kurtulamayacagina isaret eden oyun,1960
sonrasi ortaya ¢ikan toplumcu gergekgi tiyatro tGslubunun ilk érneklerinden biridir.

Sermet Cagan's Leg and Foot Factory uses comedic elements to depict how ruling powers,
such as feudal lords, politicians, and judges, exploit the people to protect their interests
under all circumstances. The play, which points out that as long as this system exists, the
same cycle will repeat itself and the people will never be able to escape being oppressed
and exploited, is one of the first examples of the social realist theater style that emerged
after 1960.



S Nisan / April
Gaziemir Belediyesi Atatiirk Kiiltiir Merkezi @ 20.00

Mefisto
Tiyatro Ansambl

Yazan ve Yoneten / Written and Directed by: M. Onur Atacan
Oyuncular / Cast: Berkay Habib, Meri¢ Sahin, Giil Seger, Onur Atacan

Yas Sinirt / Age Limit: 9+ Sire / Duration: 70 Dakika / Minutes

Mefisto, uzun ve zorlu bir yolu asip Nirvana’ya varir; Tanri’'nin huzuruna gikar ve insan soyunu
ona sikdyet eder: insanlar yoldan gikmistir. Tanri bu kez ona tek bir hedef gosterir: Faust.
Tiyatro Ansambl, Mefisto, Tanri ve Faust arasinda gegen kisacik bir “Kabuk” mevzusunu
sahneye tasiyor.

Mefisto, uzun ve zorlu bir yolu asip Nirvana'ya varir; Tanri’'nin huzuruna gikar ve insan soyunu
ona sikéyet eder: insanlar yoldan ¢ikmistir. Tanri bu kez ona tek bir hedef gésterir: Faust.
Tiyatro Ansambl, Mefisto, Tanri ve Faust arasinda gecen kisacik bir “Kabuk™ mevzusunu
sahneye tasiyor.



6 Nisan / April
izmir Sanat @ 20.00

Dansoz
Mek’an Sahne

Yazan ve Yoneten / Written and Directed by: $amil Yilmaz
Uyarlayan / Adapted by: Ozan Akgiin
Oyuncular / Cast: Sezen Keser

Yas Sinirt / Age Limit: 13+  Sire / Duration: 60 Dakika / Minutes

Dansdz, Meryem adli bir oryantalin hikdyesi. Bakis {izerine bir hikdye anlatiyoruz. Birilerine
bakmak igin 6zel olarak tasarlanmis bir alanda,yine 6zel bir baglam iginde, bakisin ne
anlama geldigini arastiriyoruz. Sahne, bu kez doniip bize baksin istedik. Bir hayvanin
iradesini kirmakla, bir kadinin iradesini kirmak arasindaki sinirin bulaniklastigi yerleri
arastiriyoruz. Danséz, dansi varolus bigimine doniistiirmiis bir oryantalin hikayesi.

The Belly Dancer is the story of a belly dancer named Meryem. We tell a story about the gaze.
In a space specifically designed for looking at others, within a specific context, we explore
what the gaze means. This time, we wanted the stage to turn and look back at us. We explore
the places where the line between breaking the will of an animal and breaking the will of a
woman becomes blurred. The Belly Dancer is the story of a belly dancer who has
transformed dance into a way of existence.
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6 Nisan / April
DEU Sabanci Kiiltiir Merkezi @ 20.00
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Souvenirs
Claire and Antho
Yazan / Written by: Claire Theault and Anthony Figueiredo

Yonetmen / Directed by: Anthony Figueiredo
Oyuncular / Cast: Claire Theault and Anthony Figueiredo

Yas Sinirt / Age Limit: 8+ Sure / Duration: 70 Dakika / Minutes

Hakkinda: SOUVENIRS Claire & Antho tarafindan sahnelenen yenilik¢i bir gélge ve hareket
tiyatrosu performansidir. Dans, hareket ve canli video dgelerini birlestirerek gugli bir
anlatim sunar; yasam, duygular ve anilar lizerine etkileyici bir hikaye aktarr.

SOUVENIRS by Claire & Antho, is an innovative shadow-physical theatre performance that
combines dance, movement, and live video, serving a strong storytelling, about life,
emotions and memories.



7 Nisan / April
izmir Sanat @ 20.00

Kos Funda Kos (Run Funda Run)

Miijde Productions

Yazan-Ceviren ve Oyuncu / Written, Translated, and Performed by: Funda Miijde
Yéneten / Directed by: Sylvia Wardenaar

Yaratici Ekip / Creative Team: Funda Miijde, Emre Erdem, Sylvia Wardenaar, Ingeborg
Slaats

Yas Sinirt / Age Limit: 12+ Sure / Duration: 75 Dakika / Minutes

Kos Funda Kos, Anadolu topraklarindan Hollanda'ya uzanan bir yasam 6ykiisiinii sahneye
tasiyor. Diller, inanglar ve kusaklar arasinda dolasan hikaye, engelli ve engelsiz deneyimleri
bir araya getiriyor. 75 dakikalik bu engelsiz performans, stand-up’tan beslenen bir sit-down
comedy’ye doéniisiiyor.Ve hep birlikte sesleniyoruz: Kos Funda Kos!

Run Funda, Run brings to the stage a life story that stretches from the lands of Anatolia to
the Netherlands. Moving between languages, beliefs, and generations, the story brings
together disabled and non-disabled experiences. This 75-minute accessible performance
transforms stand-up into a sit-down comedy. And together we say: Run, Funda, Run!



7 Nisan / April
Bergama Kiiltiir Merkezi @ 20.00

Lena, Leyla ve Digerleri
Nar Sahne

Yazan / Written by: Zehra ipsiroglu
Yéneten / Directed by: Semih Gelenk
Oyuncular / Cast: Niliifer Akcan Tekin

Yas Sinirt / Age Limit: 13+  Sire / Duration: 55 Dakika / Minutes

Ukrayna'dan Tiirkiye'ye evlenerek gé¢ eden Lena, deliler gibi dsik oldugu ve karninda
¢ocugunu tasidigi esinin yasadigi mahalleye uyum saglamak i¢in kendi elleriyle kendini bir
uyum hapishanesine mahkam eder ve ikincil bir kisilik yaratir. Leyla dis diinyayla baglant:
kurmakta olduk¢a basarilidir; ancak Lena disari gtkmaya ve Leyla'nin kurdugu diizeni
altiist etmeye kararlidir. Oyun, bir akil hastanesi diizleminde, terapi seansinin kadinin i¢
diinyasindaki yansimasiyla seyirciyle bulusur.

Lena, who migrates from Ukraine to Tirkiye through marriage, imprisons herself in a
self-created “prison of conformity” in order to adapt to the neighborhood where her husband
lives-the man she is madly in love with and whose child she carries. In the process, she
creates a second identity. Leyla is quite successful at connecting with the outside world;
however, Lena is determined to step out and disrupt the order Leyla has built. The play
meets the audience on the plane of a mental hospital, where a therapy session unfolds as a
reflection of the woman’s inner world.



Fotograf: Kai Hebestreit

8 Nisan / April
AASSM-Kiigiik Salon @ 20.00

GAP of 42
Chris Iris

Yazan ve Yoneten / Written and Directed by: Iris Pelz, Christopher Schlunk
Outside Eye: Stefan Schonfeld

Oyuncular/Cast: Iris Pelz, Christopher Schlunk

Muzik / Music: Schrader - Isik / Light: Marvin Woéllner

Puppetry Coach / Kukla Kogu: Anne=Kathrin Klatt

Yas Sinini / Age Limit: Genel izleyici / All Ages  Stire / Duration: 60 Dakika / Minutes

Boylarinda 42 cm, kilolarinda 42 kg fark vardir. Ancak bu fark bir engel olmak yerine onlari birbirine
baglayan ve yeni olanaklar yaratan bir unsur haline gelir. Olaganiistii akrobasi performanslan izleyiciyi
hayran birakirken, ince mizahi ise giiliimsetir. Sanateilar, iliskilerin nasil degisip donisebildigini ve
insanlarin nasil esit bir noktada bulusabildigini samimi ve ilham verici bir sekilde gdsterir. Gosteri
boyunca felsefi sorular ortaya atilir, absiirt anlar yasanir ve izleyiciyi sasirtan biiyiilii anlara yer verilir.
Eser; gagdas sirk, fiziksel tiyatro, dans ve nesne tiyatrosunun bir birlesimidir. Hassasiyet ve akicilikla
gergeklestirilen akrobasi performanslanyla; dokunakli, siirsel ve 6zgiin bir deneyim sunar.

42 cm separate them in height, 42 kg in weight. A difference that connects and creates possibilities
instead of being an obstacle. Extraordinary acrobatics make the audience marvel, subtle humor makes
them smile. The artists show in a sympathetic and inspiring way how relations shift and how they meet
at eye level. Philosophical questions are raised, absurd moments arise and a glimpse of magic
surprises. The piece is a compilation of contemporary circus, physical theatre, dance and object
theatre. Acrobatics with precision and ease; touching, poetic and original.



8 Nisan / April
izmir Sanat @ 20.00

Esyanin Tabiat
Aysa Prodiiksiyon Tiyatrosu

Yazan, Yéneten, Ceviren, Uyarlayan / Written, Directed, Translated and Adapted by:
Ferhat Ergiin
Oyuncular / Cast: Mert Turak, Aslihan Malbora

Yas Siniri / Age Limit: 15+  Stre / Duration: 65 Dakika / Minutes

Esyanin Tabiati oyunu tiyatroseverlerle bulusuyor. Garip bir is ilani, Yavuz ve Yasemin’i
bulusturur. Yavuz ilani verendir, Yasemin ise ilana basvuran. Basvuran kisi, hangi ise
basvurdugunu dahi bilmemektedir; zaten bu isi kapmanin tek bir yolu vardir: isin ne oldugunu
tahmin etmek... Birbirinden garip ve gizemli etaplari bulunan bir is gériismesi boyunca ne
akil oyunlari biter ne de siirprizler. Kahkaha, gézyasi, saskinlik birbirini tetikler durur. Ustelik
hem Yasemin’in hem de Yavuz’un aslinda bambaska amaglan vardir.

The Nature of Things meets with theatre lovers. A strange job advertisement brings Yavuz
and Yasemin together. Yavuz is the one who placed the advertisement, and Yasemin is the
one who applied. The applicant does not even know what job she applied for; in fact, there is
only one way to get this job: to guess what the job is... Throughout a job interview with
strange and mysterious stages, neither mind games nor surprises end. Laughter, tears, and
astonishment trigger each other. Moreover, both Yasemin and Yavuz actually have
completely different goals.



9 Nisan / April
izmir Sanat @ 20.00

Lefke 48 - Bir Grev Oykiisii
Lefke Belediyesi Cittaslow Tiyatrosu

Yazan / Written by: Glindogdu Gencer - Yoneten / Directed by: Yusuf Nidai

Efekt ve Projeksiyon / Effects and Projection: Miinevver Ebedi Gakmak

Sesler / Voices: Yusuf Nidai - Rumca Ceviriler / Greek Translations: Maria Siakalli

Dekor / Set Design: Cem Tasgliovali - Isik / Lighting: Mehmet Saygier

Afis Tasarim / Poster Design: Mehmet ilkerli

Oyuncular: Giindogdu Gencer, Salahi Ugrasoglu, Togan Gakmak, Redif Safkan, Hiisnii Kamg,
Nuran Nidai, Nisbet Kizilyiirek, Simay Erdemirci, Salih Baydar

Yas Sinirt / Age Limit: 16+  Sure / Duration: 93 Dakika / Minutes

Antik ¢aglardan beri zengin bakir yataklariyla bilinen ada, adini Yunancada bakir anlamina gelen
Kypros sézciigiinden alir; bu ad Tiirkgeye Kibris olarak gegmistir. 1878-1960 yillar arasinda ingiliz
yonetiminde kalan adada, 1948'de Lefke’de biiyiik bir is¢i grevi yasanir. Bélgede faaliyet gésteren
Amerikan sirketi CMC’ye ait bakir madeninde ¢alisan 1500 Rum ve 700 Tiirk is¢i, daha iyi ¢alisma
kosullar igin bir araya gelerek uzun siiren bir dayanisma ve miicadele drnegi ortaya koyar. Bu grev,
adanin emek tarihine adini yazdiracaktir.

Known since ancient times for its rich copper deposits, the island takes its name from the Greek word
Kypros, meaning copper; this name has been adopted into Turkish as Cyprus. The island, which was
under British rule between 1878 and 1960, experienced a major workers' strike in Lefke in 1948. 1500
Greek Cypriot and 700 Turkish Cypriot workers employed at the copper mine owned by the American
company CMC, which operated in the region, came together for better working conditions,
demonstrating a long-lasting example of solidarity and struggle. This strike would go down in the
island's labor history.



Fotograf: Adrien Laprade

9 Nisan / April
AASSM Kiigiik Salon @ 20.00

Resital
Cie Dans Le Sens Oppose

Yazan ve Yoneten / Written & Directed by: Catherine Froment - Ceviren / Translated by: Yigit Bener
Oyuncular / Cast: Catherine Froment, Dimitra Kontou

Dis Géz / Outside Perspectives: Esperanza Lopez, Bino Sauitzvy

Koreograf / Choreographer: Maxence Rey

Piyanist, Besteci ve Vokal Diizenlemeleri / Pianist Composer and Arranger Vocal Parts: Frangois Popineau
Istk Tasarimi / Light Designer: Amandine Gerome - Videografiker / Videographer: Dario Sajeva

Elektronik Ses Tasarimi / Electronic Sound Designer: Boris Billier

Sahne Efektleri / Stage Effect: Madeleine Hladky

Yas Siniri / Age Limit: 9+  Sire / Duration: 60 Dakika / Minutes

Fazil Say’a Adanmis Bir Yapim:

Oyun, diinyaca nlii Tiirk piyanist Fazil Say’t temel almaktadir. Say’in son derece etkileyici tarziyla Bati ve Dogu
miiziklerini harmanlamasindan esinlenilmistir. Biiyiikannesi izmirli olan Yunan sarkici Dimitra Kontou, oyunun bazi
béliimlerini Tiirkge seslendirirken; Catherine Froment metni Fransizca olarak sunacak. Programda yer alan
miizikler, Fazil Say’dan ilham alan Frangois Popineau’nun besteledigi 6zgiin piyano eserleri ile cagdas besteci
Boris Billier'nin elektro-akustik eserlerinden olusmaktadir.

A Production celebrating Fazil Say :

This play is based on the renowned Turkish pianist Fazil Say. It was inspired by Say’s highly expressive playing style,
and his fusion of Western and Eastern music. Dimitra Kontou, a Greek singer whose grandmother is from Izmir, will
recite part of the text in Turkish throughout the play. Catherine Froment performs the text in French. The overall
soundtrack of the show alternates between original piano compositions by Frangois Popineau inspired by Fazil Say,
and electro-acoustic compositions by contemporary composer Boris Billier.



@

9 Nisan / April
Tarihi Havagazi Fabrikasi Kiiltiir Merkezi-Sanat Kafe @ 20.00

En Sevdiginden Basla

Tiyatro Hemhal

Yazan / Written by: Selen Orcan, Hakan Emre Unal, Nezaket Erden

Yoneten / Directed by: Hakan Emre Unal

Oyuncular / Cast: Nezaket Erden, Hakan Emre Unal, Elif Aydin, Barkin Sarp, Mert Yilmaz
Yildirim, Sudem Tiryakigil

Yas Sinirt / Age Limit: 16+  Sire / Duration: 110 Dakika / Minutes

En Sevdiginden Basla, devised teknigiyle kollektif bir yaratim olarak iiretilmis yeni bir metindir.
iki geng sanatgi: oyuncu, yazar, yonetmen. Her seyden biraz olan insanlar.Neredeyse beraber
blylmisler, birbirlerine baghlar, bagimhlar! Hem giftler, hem beraber iretiyorlar. Ama eksik
olan bir sey var. Nasil daha iyiye ulasabilecekler? Beraber mi, ayri ayri mi? Bir seyin daha iyi
olmasini istiyorsan, kill your darling, pardon, darlings hayatim! YA DA EN SEVDIGINDEN BASLA!

Start with Your Favorite is a new text produced as a collective creation using the devised
technique. Two young artists: actor, writer, director. People who are a little bit of everything.
They almost grew up together, they are connected to each other, dependent on each other!
They are both a couple and they create together. But there is something missing. How can
they reach a better level? Together or separately? If you want something to be better, kill
your darling, pardon, darlings my life!l OR START WITH YOUR FAVORITE!



9 Nisan / April
Konak Belediyesi Selahattin Akgigek Kiiltiir Merkezi @ 20.00

Simavne Kadisi Oglu Seyh Bedreddin Destani
Toprak Sahne Tiyatrosu
Yazan: Nazim Hikmet

Yoneten ve Uyarlayan: Kenan Ozsever ) _
Oyuncular: Onur Gatal, Serkan Bastiirk, Nejla Ozge Alban, llknur Bayzit Catal

Yas Sinirt / Age Limit: 13+  Sire / Duration: 70 Dakika / Minutes

Oyun; bir alim ve mutasavvif olan Bedreddin’in diisiincelerinden yola ¢ikarak adalet ve esitlik
miicadelesine isik tutuyor. Bedreddin’in yaktigi ates, hala ezilen halklarin ve bireylerin iginde
yanmaya devam ediyor.

The play sheds light on the struggle for justice and equality through the thoughts of
Bedreddin, a scholar and Sufi. The fire Bedreddin ignited continues to burn within oppressed
peoples and individuals to this day.



10 Nisan / April
Karsiyaka Carsi  © 14.00
Bornova Kiigiikpark © 19.00

Multiples
Directie & Co

Yoneten / Director: Yvonne van den Akker

Oyuncular / Cast: Collin van den Broek, Doortje Peters, Birgit Wieger, Batja ten
Kortenaar, Yvonne van den Akker

Yaratici Ekip / Creative Team: Yvonne van den Akker, Marcelo de Oliveira

Sire / Duration: 45 Dakika / Minutes

Bir grup yash adam, 6gle aralarinda sehirde dolasiyor. Garip goriiniimli bir topluluk. Hepsi
birbirine tipatip benziyor ve hareketleri de birbirinin aynisi; birbirleriyle uyumlarini bozmamaya
calsiyorlar. Multiples, bu adamlarin hayatlarindan kesitler gésteriyor; bos zamanlarini nasil
gegirdiklerini ve birbirleriyle olan iligkilerini, neredeyse gergekiistii bir durgunluk iginde
sunuyor. Sahne arkasinda Johan olarak adlandirilan Multiples, diinyaya bakisini izleyiciye
gosteriyor. Johan’in diinyasi. Ama isler asla planlandigi veya umuldugu gibi gitmiyor.

A group of old men make their way through the city on their lunch break. A strange looking
bunch. They look identical and move identical, afraid to fall out of tune with one another.
Multiples shows a series of scenes from the lives of these men, how they spend their leisure
time and their relationships to each other, in an almost surreal stillness. The Multiples man,
behind the scenes called Johan, shows the spectator his view on the world. The world of
Johan. But things never go as planned or hoped for.



10 Nisan / April m o
MMO Tepekule Kongre ve Sergi Merkezi @ 20.00 P e

Oteki
Luz Yapim

Yazan / Written by: Fyodor Mihailovi¢ Dostoyevski
Yéneten, Ceviren ve Uyorloyog / Directed, Translated & Adapted by: Emin Alper
Oyuncular / Cast: Cem Yigit Uziimoglu, Erdem $enocak, Derya Karadas, Gokhan Yikilkan

Yas Siniri / Age Limit: 12+ Sire / Duration: 100 Dakika / Minutes

Bir giin karsiniza size tipatip benzeyen biri ¢iksa ne hissedersiniz? Size fiziksel olarak kusursuz
bigimde benzeyen ama karakter olarak tam zittiniz; nefret ettiginiz, tahammiil edemediginiz
ozelliklere sahip, fakat tam da bu 6zellikleri sayesinde sizin hedeflerinize sizden ¢ok daha
kolay ulasabilen; dolayisiyla igten ige yerinde olmak isteyebileceginiz biri... Hem alter egonuz
hem de diismaniniz.

What would you feel if one day you came face to face with someone who looked exactly like
you? Someone who is your perfect physical double, yet your complete opposite in character;
someone who has all the traits you dislike and cannot tolerate, yet who reaches your goals
far more easily than you ever could; someone whose place you might secretly wish to take...
Might be both your alter ego and your enemy.



10 Nisan / April
izmir Sanat @ 20.00

Raskolnikov
Girne Belediyesi Oda Tiyatrosu

Yazan, Yoneten, Uyarlayan / Written, Directed, and Adapted by: Ufuk Aydogan
Istk Uygulama / Lighting Design: Boysan Kuru

Dekor Tasarim ve Uygulama / Set Design and Construction: Cem Tashovali
Ses Uyguloama / Sound Design: Arda Aygiin

Sahne Amiri / Stage Manager: Ada Cem Dénmez

Sahne Gorevlileri / Stage Crew: Salih Astam, ilayda Bayram

Oyuncular / Cast: Oguzhan Kaya, Deniz Orhan

Yas Sinirt / Age Limit: 18+ Sire / Duration: 57 Dakika / Minutes

Dostoyevski'nin karanlik dehlizlerinden firlamis bir gélge, kendini Raskolnikov zanneden ve
onun ruhunu ele gegirmis bir gen¢ adam... Kaderin acimasiz oyununda, intikam igin bir
tiyatro sahnesini segiyor. Hedefinde ise yasl bir tefeci degil, zengin, geng ve isiltil bir kadin
var.

A shadow cast from the dark corridors of Dostoyevsky, a young man, believes himself to be
Raskolnikov, possessed by his spirit... In the cruel play of fate, he chooses a theatre stage as
the ground for his revenge. His target is not an old pawnbroker, but a wealthy, young, and
dazzling woman.



10 Nisan / April
Elhamra Sahnesi © 20.00

Higbiri Bugiin Yasanmadi
Defne Prodiiksiyon & Tiyatro Terminal

Yazan ve Geviren / Written & Translated by: Ekip Calismasi

Yéneten ve Uyarlayan / Directed and Adapted by: ibrahim Giingor

Oyuncular / Cast: Hilal Yildiz Uygun, Kemal Siilo, Orkun Kocabiyikoglu, Pelin Serdar,
Sercan Dede

Yas Sinirt / Age Limit: 16+  Siire / Duration: 60 Dakika / Minutes

Hi¢biri Bugiin Yasanmadi, ge¢mis ve gelecek arasinda, neyi aradigimiza ve bugiine dair bir
oyundur. Cikisin ve kagisin anlamini devinimle sorar. Hareket tiyatrosu ve clownesk lislubu
birlestiren kolektif bir tiretimdir. Bes yasli, her seyi geride birakip “oraya” tek yon bilet almak
i¢in bir istasyonda bulusur. Ancak peslerindeki genglerle zaman ve mekan i¢ ice geger;
yashlar genglere doniisiir. Ta ki birbirimizi ve gergegi gorene dek.

None of It Happened Today is a play about the present moment and what we seek between
the past and the future. Through movement, it questions the meaning of departure and
escape. The production is a collective creation that combines movement theatre with a
clownesque style. Five elderly people meet at a station after leaving everything behind,
ready to buy a one-way ticket to “there.” Yet as young people begin to follow them, time and
space intertwine. The elderly turn into their younger selves-until the moment they finally see
one another and the truth.



A

10 Nisan / April
Fransiz Kiiltiir Merkezi Bahgce © 20.00

On ikinci Ev
Melek Ceylan

Konsept / Concept: Melek Ceylan - Yoneten / Directed by: Salih Usta

Oyuncular / Cast: Melek Ceylan - Dramaturji / Dramaturgy: Yasam Ozlem Giilseven
Metin/icerik Danismani / Text/Content Consultant; Dr. Miiriivet Esra Yildirim

Hareket Dlzeni / Movement Direction: Dilan Yogun

Kostim Tasarimi / Costume Design: Hilal Polat

Isik Tasarimi Lighting Design: Utku Kara - Kondisyon / Conditioning Coach: Selin Aldogan
Asistanlar / Assistants: Tutku Aksu, Sevda Yeliz Nar, Burcu Kaya

iletisim Danismani / Communications Consultant: Zeynep Nur Ayanoglu

Afis Tasarimi / Poster Design: Miijde Baskale

Yas Sinirt / Age Limit: 16+  Sire / Duration: 65 Dakika / Minutes

“Artik kavga etmek istiyorum.” On ikinci Ev, yolculuguna bu sodzciiklerle basladi. Kadin
anlatisinin sinirlarini zorlayan, otobiyografik 6gelerle sekillenen oyun; hem bigim hem de
icerik olarak yasadigimiz cografyada bir kadin olarak sesini bulmanin ve duyurmanin
temsilini, bir camekdanin ardinda yeniden insa ediyor.

“I want to fight now.” The Twelfth House began its journey with these words. Shaped by
autobiographical elements and pushing the boundaries of women’s narratives; the play
reconstructs the struggle of finding one’s voice and making it heard as a a woman in the
geography we inhabit, placing it within a glass display both in form and in content.



10 Nisan / April
ismet inonii Sahnesi © 20.00

Arturo Ui’nin Onlenebilir Tirmanisi

izmir Biiyiiksehir Belediyesi Sehir Tiyatrolar

Yazan / Written by: Bertolt Brecht - Yoneten / Directed by: Umit Aydogdu

Ceviren / Translated by: Yiicel Erten - Yardimci Yonetmen / Assistant Director: Arzu Turan Aydogdu
Sahne Tasarimi / Stage Design: Anil Ates Isik - Giysi Tasarimi Costume Design: Deniz Bilgili

Istk Tasanim / Lighting Design: Ayse Sedef Ayter - Muzik Direktdri / Music Director: Oktay Késeoglu
Koreograf / Choreographer: Ruhat Kilig Hosseini - Dramaturg / Dramaturg: Halil Unsal

Reji Asistanlari / Stage Assistants: Muhammed Cayan Karatas, Melike Caglar, Selen $Sesen
Oyuncular / Cast: Dalya Kilimei, Deniz Giirzumar, Devrim Karakoyun, Efe Getinel, Efe Unal, Ege
Derin, Enes ilgi, Hasan Ozyiirek, ibrahim Goksel Kart, irem Diizgiinsivaci, Melis Caba,

Nazli Giintiirkiin, Nermin Sargut, Selen $Sesen, Sonya Dicle Getin, Yasin Erol

Yas Sinirt / Age Limit: 13+ Sure / Duration: 120 Dakika / Minutes

“Bir diktatér nasil dogar? Kimler omuz verir, kimler susar? Bertolt Brecht’in epik tiyatrosunun en
carpici drneklerinden biri olan ‘Arturo Ui'nin Onlenebilir Tirmanisr’, bir zorbanin yiikselisini kara mizah
ve sert bir politik hicivle sahneye tasiyor. Kimsenin ciddiye almadigi bir adamin diktatorligiini insa
edisinin dykiisii;gliciin nasil érgitlendigini, korkunun nasil iretildigini ve suskunlugun nasil sug¢
ortakhigina dénistiigiini gozler oniine seriyor.”

“How is a dictator born? Who supports him, who remains silent? Bertolt Brecht's ‘The
Resistible Rise of Arturo Ui’, one of the most striking examples of epic theatre, brings the rise
of a tyrant to the stage with dark humor and harsh political satire. The story of how a man
nobody takes seriously builds his dictatorship reveals how power is organized, how fear is
produced, and how silence turns into complicity.”



11 Nisan / April
izmir Sanat @ 13.00

Unlii Firgcalar
Tiyatro Pallas
Yazan / Written by: Gizem Yongiil

Gevirmen / Translated by: Yagmur Demirtas
Yéneten ve Oyuncular / Directed by & Cast: Gizem Yongiil, Yagmur Demirtas

Yas Sinirt / Age Limit: 3+  Sire / Duration: 40 Dakika / Minutes

Her giin atdlyesinde Picasso, Dali ve Van Gogh’tan ilham alarak resimler yapan Ayga, bir
giin renkler ve sekiller arasinda kaybolur. Neyse ki atdlye arkadaslar Yaprak ve Bilge Kus,
ona renklerin bilyiilii diinyasini hatirlatir!

Every day in her studio, Ay¢a creates paintings inspired by Picasso, Dali, and Van Gogh. One
day, however, she finds herself lost among colors and shapes. Luckily, her studio friends
Yaprak and Wise Owl remind her of the magical world of colors.



11 Nisan / April
Tarihi Havagazi Fabrikasi Kiiltiir Merkezi @ 20.30

Bencha Theater with Kolka
Bencha Theater

Yéneten / Directed by: Rachel Melief

Oyuncular / Cast: Irina Viktorovna Sokolova, Abel Jan de Vries, Mitchel Damen, Mikaela
Maria Karlsson, Diana Vildanova, Sylvia Idelberger, Reintje van Asselt, Renske Endel,
Dimitre Simeonov

Sure / Duration: 45 Dakika / Minutes

Yiiksekliklerden korkmuyorlar, her zorlugun iistesinden geliyorlar ve her seyden énemlisi yaptiklari
isten zevk aliyorlar ve her performansi yiirekten oynuyorlar. Bu yil 11 Nisan'da izmir'de, alanin
merkezinde yer alan anitsal duvara karsi vingle havada bir gésteri ve dikey duvar dansi sunacaklar.
Bu biiyiik dl¢ekli sokak tiyatrosu performansi genis mekanlar igin uygundur. Giiven, denge, tutku ve
giiciin zarif bir gésterisi. Muhtesem hava akrobasi gésterileri, canli sarkilar ve diinya standartlarinda
gosterilerle dolu, gagdas sirk tarzinda bir dykii anlatimi performansi.

They are not afraid of heights and take on every challenge and above all they enjoy what they do and
play every performance from the heart. This edition in Izmir on april 11 th Oc they will present a
spectacle high up in the air in a crane and vertical walldance against the monumental wall standing
central of the area. This large-scale street theater performance is suitable for spacious locations. A
graceful feat of trust, balance, passion and power. A story-telling performance with spectacular aerial
acrobatics, live singing and world-class feats in cutting-edge, contemporary circus style.



Mapping



11 Nisan / April
Tarihi Havagazi Fabrikasi Kiiltiir Merkezi @ 20.00

Mapping
Notbadvideos

Hande Zerkin ve Ugur Engin Deniz

Havagazi Fabrikasi, Hande Zerkin ve Ugur Engin Deniz’in miidahalesiyle devasa bir hikaye
kutusuna donustiyor. Kent hafizasindan imgelerle beslenen ve tiyatrolar festivalinin yasattig
kiilttirel fluxusun gérsel izlegini stiren kisa film, dijital teknikleri, yapiya 6zgii anlatim gelistirerek
kullaniyor. NotBadVideos adi altinda iki sanat¢i kolajdan gelen, remixle analog ve dijital
déneme akseden estetiklerin yeni yontemlerle iliskisini ve deneysel sinema anlayisiyla 6zgiin
bigimlere doniistiirmenin yontemlerini gelistiriyor.

The Natural Gas Factory is transformed into a vast story-box through the intervention of
Hande Zerkin and Ugur Engin Deniz. Drawing on images from urban memory and tracing the
visual trajectory of the cultural flux generated by the theatre festival, the short film employs
digital techniques by developing a narrative specific to the structure itself. Working under
the name NotBadVideos, the two artists develop methods to explore the relationship of
aesthetics coming from collage and spanning analog and digital eras, and to transform
them into original forms through an experimental cinema approach.



Kisa Oyunlar
Short Plays



Dokuz Eyliil Universitesi - Giizel Sanatlar Fakiiltesi
Dort Kisa Oyun Genel Koordinasyon

Dokuz Eyliil University - Faculty of Fine Arts
Four Short Plays General Coordination

!<|sa Oyunlar Genel Koordinatérleri/ Short Plays General Coordinators
Ibrahim Giing6r, Onur Pelister

Basin - Yayin - Tasarim
Press - Publication - Design

Gorsel Kimlik Tasarimi / Visual Identity Design: Nurgiil Gegin Aksakal
Brosiir Calisma Grubu /_Brochure Working Group:
Banu Ayten Akin, Erva Unal, Yasemin Sevim Salman

!(Cltklkll’l icin Anil Ates Isik, Cansu Ergin ve
Izmir Biiyiiksehir Belediyesi Sehir Tiyatrolari teknik ekibine tesekkiir ederiz.

We would like to thank Anil Ates Isik, Cansu Ergin, and the technical team of
Izmir Metropolitan Municipality City Theatres for their contributions.






Bir Kedi Bile Yok
DEU GSF Deneme Toplulugu

Yazan / Written by: Ziynet Elif Uysal

Yoneten / Directed by: Nazlh Benan Ozkaya

Yonetmen / Yardimcisi Assistant Director: irem Erdogan

Dramaturgi / Dramaturgy: irem Erdogan, Yagmur Eyibilen

Isik Tasarim ve Uygulama / Lighting Design and Operation: Erdem Acan

Muzik ve Efekt Tasarimi / Music and Sound Design: Ecenaz Gergin

Sahne Amiri / Stage Managers: Ezgi Kor, irem Erdogan

Dekor ve Kostlim Tasarim / Set and Costume Design: Ash Giiltekin, Sahra Selin Karman
Isik ve Ses Kumanda / Lighting and Sound Control: Asil Tas, Aylin Yetemen, Cansin Akbalik
Reji Asistanlar / Assistant Directors: Asil Tas, Aylin Yetemen, Cansin Akbalk
Oyuncular / Cast: Buket Fidanboy, Filiz Goker, Kaan Temel, Derin Deniz, Nursena
Dénmez, Rabia Ozen, Sude Yildiz

Gorevli Ogrenciler / Student Crew: Asil Tas, Asl Giiltekin, Aylin Yetemen, Burak Tali,
Cansin Akbalik, Ezgi Kor, Sahra Selin Karman

Yas Sinirt / Age Limit: 16+  Sure / Duration: 20 Dakika / Minutes

1990’larin basi,Paris’in isiklar altinda Folies- Bergére'de bir barda bulusalim. Eglenenlerin
uzaginda, tezgahin ardinda bir kadin, Manoubia, bir gigek gibi sergileniyor. Kéklerinden
koparilmig, Tunus’un sicagindan kagip Paris’in soguk aynalarina gergevelenmis. Bir zamanlar
giinesin isittigi taslara basarken, simdi barin donuk isiklan arasinda sikisip kaldi. Eglencenin
giiriiltusi, o keskin barut kokusunu bastiramaz. Il n'y a pas un chat! Bu barda, "Bir kedi bile
yok"; sadece maskeler, sahte kahkahalar ve tezgahin altindan fisildayan o karanlik Gélge
var. Manoubia’nin tek yapmasi gereken ise giliimsemek...

Early 1990s. Let us meet at a bar inside the Folies-Bergere, beneath the lights of Paris. Away
from the revelers, behind the counter, a woman-Manoubia-is displayed like a flower. Uprooted
from her homeland, framed by the cold mirrors of Paris after fleeing the heat of Tunisia. Once
she walked on stones warmed by the sun; now she is trapped among the dim lights of the
bar. The noise of entertainment cannot drown out that sharp smell of gunpowder. Il n'y a pas
un chat! In this bar, “there isn’t even a cat”; only masks, false laughter, and that dark Shadow
whispering from beneath the counter. All Manoubia has to do is smile...






Hessen’li Koy Habercisi
DEU GSF Deneme Toplulugu

Yazan / Written by: Nursena Sonkur, Firat Giicii

Yéneten / Directed by: Ahmet Ayaz Yilmaz

Beste-icra / Music & Performance: Gaglar Yildirim

Yénetmen Yardimcisi / Assistant Director: Serdar Giiler

Isik Tasarim ve Uygulama / Lighting Design and Operation: Erdem Acan

Dramaturgi / Dramaturgy: Cemil Soysal, Baran Oztiirk

Sahne Amiri / Stage Manager: Cemil Soysal

Reji Asistanlari / Assistant Directors: Nursel Demirkaya, Baran Oztiirk

Sahne ve Kostiim Tasarimi / Set and Costume Design: Berfin Yeter, Beril Irmak Kandemir
Sahne Tasarimi Stpervizorleri / Set Design Supervisors: Isinsu Ersan Oztiirk, Anil Ates Isik
Oyuncular / Cast: Deniz Can Igdir, Taha Ozusta, Goniil Asirt, Alper Bozkurt, Yigit Kocak,
Tuana Demirbas, Devrim Irmak Gabuk, Hasan Mentes, Azra Ergiin, Elif Tezcan

Gorevli Ogrenciler / Student Crew: Nursel Demirkaya, Berfin Yeter, Damla Nur Yaman,
Baran Oztiirk, Beril Irmak Kandemir

Yas Sinirt / Age Limit: 16+  Stre / Duration: 30 Dakika / Minutes

Sizce de 6yle mi? Her devrim kendi ¢ocuklarini yer mi? Almanya'nin Hessen bélgesinde,
Diik 1.Ludwig, satafath yasamini siirdiirebilmek i¢in kéyliilerden yiiksek vergiler alir. Bu,
koylilerin gegim sikintisi gekmesine ve a¢ kalmalarina yol ag¢ar. Fakirlikten ve baskidan
bikan halk, idealist yazar Georg Biichner ve Peder Weidig'in 6nderliginde krala karsi bir
ayaklanma planlar. Biichner bir bildiri kaleme alir ve gizlice kéylulere dagitilir. Bu bildiri,
sadece burusturulup atilacak bir kagit par¢asi midir? Yoksa halklarin, krallarin ve tiranlarin
altinda ezilenlerin sessiz ¢igliklar mi? Bu oyunu izlemeye vakit ayirdiginiza gore, belki de
bu ¢ighklar hala kulaklarimzi tirmahyordur...

Do you think so too? Does every revolution devour its own children? In the Hessen region of
Germany, Duke Ludwig | imposes heavy taxes on the peasants in order to maintain his lavish
lifestyle. This leads the villagers into poverty, hunger, and despair. Tired of oppression and
hardship, the people plan a rebellion against the ruler under the leadership of the idealistic
writer Georg Blchner and Pastor Weidig. Buchner writes a manifesto and secretly distributes
it among the peasants. But is this manifesto merely a piece of paper destined to be crumpled
and thrown away? Or is it the silent cry of those crushed beneath kings and tyrants? Since
you have taken the time to watch this play, perhaps those cries are still echoing in your ears...






Sonsuza Yakin
DEU GSF Deneme Toplulugu

YazaN / Written by: Firat Gogdagoz

Yoneten / Directed by: Yunus Emre Giimiis

Sahne Amiri / Stage Manager: Fatma Kardelen Kalip

Dramaturgi / Dramaturgy: Babiir Karbey Vina, Fatma Kardelen Kalip, Duru Tuluk
Animasyon Tasarim Uygulama / Animation Design & Implementation: Batuhan Kdksal
Reji Asistanlari / Assistant Directors: Ege Ozer, Hiiseyin Beyazit Tepe, Ahmet Akkartal
Dekor-Kostiim Tasarim ve Uygulama / Set and Costume Design & Implementation:
Zeynep Menemenlioglu, Cennet Ece Ozkul

Oyuncular / Cast: Ceylin Adas, Seray Kanik

Video Oyuncu / Video Performer: Duru Giindogan

Yas Siniri / Age Limit: Genel izleyici / All Ages  Stire / Duration: 20 Dakika / Minutes

Oyun, karar verme ve hatirlama yiikiinii “Omega” adh bir yapay zeka sistemine birakmis iki
bireyin hayatini anlatir. Nostaljik ve teknolojik atiklarla dolu bir evde yasayan bu iki
karakter; mevsimden, iliskilerinin adindan ve hatta gegmislerinin gergekliginden bile emin
degildir. Bir tatil fotografi lizerinden baslayan tartisma, anilarin sahiciligini sorgulayan bir
kirlmaya doniisiir. Yapay zeka analizi gergegi ortaya ¢ikarir. Bu bir kiyamet anlatisi degil;
rutinin ve dijital bagimhh@in insani nasil 6znesizlestirebilecegine dair giincel ve ironik bir
ylizlesmedir. Beklemek, bildirim sesi duymak ve dogrulanmak... Gergek nedir? Hatirlamak
mi, yoksa hatirladigini sanmak mi?

The play tells the story of two individuals who have entrusted the burden of decision-making
and memory to an artificial intelligence system called “Omega.” Living in a home filled with
nostalgic and technological artifacts, the characters are uncertain about the season, the
name of their relationship, and even the reality of their past. A disagreement sparked by a
vacation photo evolves into a fracture that questions the authenticity of memories. The Al
analysis reveals the truth. This is not a tale of apocalypse; rather, it is a contemporary and
ironic confrontation with how routine and digital dependence can strip a person of agency.
Waiting, hearing notifications, being validated.. What is real? Remembering, or merely
believing you remember?






Tirnak Makasi ve Anne Evinde Pazar Kahvaltisi
DEU GSF Deneme Toplulugu

Yazan/ Written by: Nursena Sonkur

Yoneten / Directed by: Ozlem Belkis

Dramaturgi / Dramaturgy: Yasemin Sevim Salman, Beycan Erdag

Koreografi / Choreography: Sibel Erdenk

Sahne Tasarimi / Set Design: Ayten ﬁgﬁtcﬁ, Ekin Nil Gerkus, Defne Belkis

Isik Tasarim ve Uygulama / Lighting Design and Operation: Erdem Acan

Isik ve Ses Kumanda Lighting and Sound Control: Eftelya Uge, Beydag Nazar Geng
Makyaj / Makeup: Eda Tong

Sahne Amirleri / Stage Managers: Beycan Erdag, Esin Caliskan, Melek Su Kendigelen
Oyuncular / Stage Managers: Berfin Sude Sayarsoy, Berke Acar, Can Getinkaya, Dilan
Buhan, Ece Su Adelli, Elif Tezcan, Erkan Edremit, Haydar Eldeniz, Melis Girgi¢, Rima
Yagmur Gap, Yagiz Cam, Yaren ince, Zeynep Zafar

Gérevli Ogrenciler / Student Crew: Eftelya Uge, Beydag Nazar Geng, Esin Galiskan,
Melek Su Kendigelen

Yas Siniri / Age Limit: Genel izleyici / All Ages  Siire / Duration: 30 Dakika / Minutes

Bir pazar sabahi... Anne kahvaltiyr hazirlamis, baba televizyon kumandasini birakmiyor, kiz
ise uyanmamak igin son direnisini veriyor. Her sey fazlasiyla tanidik, ta ki isler tuhaf bir
tirnak kesme ayinine uzanana dek! Kémiirle kahvalti edilen, yasin tirnak sayisiyla él¢iildiigii
bu garip diinyada gen¢ bir kiz, ailesini eski neseli sofralarina geri dondiirmeye ¢alisiyor.
Peki bir aileyi kurtarmak igin gereken sey sevgi mi, yoksa sadece iyi bir kahvalti mi? Oyun,
giindelik aile halleriyle absiird mizahi bulusturan, tanidik oldugu kadar tuhaf bir pazar
sabahi hikayesi.

One Sunday morning... Mom has prepared breakfast, Dad won't let go of the TV remote, and
the daughter resists waking up for as long as she can. Everything feels extremely
familiar-until things take a turn with a bizarre nail-clipping ritual! In this strange world
where breakfast is eaten with coal and age is measured by the number of nails, a young girl
tries to bring her family back to their once cheerful meals. But what does it take to save a
family-love, or simply a good breakfast? The play is a whimsical Sunday morning story that
combines everyday family life with absurd humor, familiar yet wonderfully strange.



Atolyeler
Workshops






28 Mart / March
Bayetav Sanat  ©11.30 - 18.30

29 Mart / March
Bayetav Sanat @ 11.30 - 18.30

Commedia Dell'arte
Atolye Yiritucusi: Merve Engin

Atélye igerigi:

Commedia Dell'arte'nin tarihi

La Maschera: Mask - Maske kullanimi ve anlami

Arketipler: Yash Adamlar, Asiklar, Usaklar, Capitano, Karakterlerin islevleri, Karakterlerin
jest ve davranislari, Lazzi.

Commedia Dell'arte

Workshop Content:

The history of Commedia Dell'Arte

La Maschera: Mask - the use and meaning of masks

Archetypes: The Old Men, The Lovers, The Servants, Il Capitano, The functions of the characters,
Gestures and behaviors of the characters, Lazzi (comic routines and improvisational gags).



28 Mart / March
Tarihi Bigak¢i Han  ©13.00 - 17.00

29 Mart / March
Tarihi Bigak¢i Han  ©13.00 - 17.00

“Bir Karakter Yaratmak”

Yetiskinler I¢in Hareket Odakli

Kukla Tiyatrosu Atolyesi

Atoélye Yiiriitiicusi: Yapboz Diinya-Adem Daglar

Bu atélye; kukla tiyatrosu, kukla dramaturijisi, kukla yapimi ve oynatimini, hareket merkezli

bir yaklasimla bir araya getirir. Katiimeilar beden, nesne ve hayal giicii arasindaki iligkiyi
kesfederek, kendi kukla karakterlerini yaratir ve sahne lizerinde canlandirir.

“Creating a Character” Movement-Based Puppet Theatre Workshop for Adults

This workshop brings together puppet theatre, puppet dramaturgy, puppet making, and
puppetry through a movement-centered approach. Participants will explore the relationship
between body, object, and imagination, creating their own puppet characters and bringing
them to life on stage.



& Nisan / April
Bayetav Sanat @ 11.30 - 17.00

5 Nisan / April
Bayetav Sanat @ 11.30 - 17.00

Oyunculuk Egitiminde Yeni Bir Model: Kukla
Oyunculuk Egitiminde Maske
Atolye Yuratuciisii: Oguzhan Vartolioglu

Oyunculuk Egitiminde Yeni Bir Model: Kukla

20.ylizyilda Lecoq'un baslattigi maske ve oyunculuk egitimi, tiyatroya farkl bir bakis agisi
kazandirmistir. Kukla da bu metotlarla kesfedilmesi gereken bir hazinedir. Kendine 6zgi
anlatim dili olsa da, oyuncunun anlatisinin gelisiminde ve farkindahiginda 6nemli bir aragtir.
Bu atélye ¢alismasi, kuklanin oyunculuk egitiminde nasil bir farkindalik ve kesif saglayacag:
lizerine bir arastirmadir.

Oyunculuk Egitiminde Maske

Gelisen oyunculuk yontemleriyle birlikte, birgok tiyatro araci oyuncunun gelisim yolculugunda
bir képrii olarak kullaniimaya baslanmistir. Bu ¢alismada ise oyuncunun 6zellikle fiziksel
mevcudiyetini, hareket alanini ve bedensel ifadesini gliglendirmek ve farkindalik kazandirmak
icin maskeyle bir yolculuga ¢ikilmaktadir.

A New Model in Acting Training: The Puppet

The mask and acting training initiated by Lecoq in the 20th century brought a new perspective
to theatre. Puppetry is also a treasure waiting to be discovered through these methods.
Although it has its own unique language of expression, it is an important tool in developing
the actor’s narrative and awareness. This workshop is an exploration of how puppetry can
foster discovery and awareness in acting training.

Mask in Acting Training

With the development of acting methods, many theatrical tools have begun to be used as
bridges in the actor’s journey of development. In this workshop, participants embark on a
journey with masks in order to strengthen the actor’s physical presence, range of movement,
and bodily expression, while also developing greater awareness.



9 Nisan / April (/ GOETHE
INSTITUT

Bayetav Sanat  ©16.00 - 18.00

PARTNERACROBATICS for Beginners

Atolye Yiriticiisii: Chris-lris

Yeni Baglayanlar i¢in Partner Akrobasisi

Bu atdlyede partner akrobasisinin temel unsurlarini kesfedecek ve bunlari eglenceli
egzersizlerle deneyimleyecegiz. Katiimcilar, birbirlerini giivenli ve keyifli bir sekilde nasil
destekleyeceklerini ve bir partnerle birlikte nasil hareket edeceklerini 6grenecekler.
Calismalar boyunca, oyun temelli bir yaklasim ile hem birbirimize hem de kendi bedenimize
gliven duymayi gelistirmeyi amaglayacagiz.

We will discover and play with the basics of partner acrobatics. You will learn to hold each
other or to climb on someone in a fun and save way. We work in a playful and pleasant way
on trust - in each other and into your own body.



10 Nisan / April

Fransiz Kultiir Merkezi Sinema Salonu © 09.30 - 17.00

Theater Workshop:
The Role of Text in Physical Performance
Atolye Yiiruticisi: Catherine Froment

Tiyatro Atolyesi: Fiziksel Performansta Metnin Rolii

Bu atdlyede, ¢esitli siirsel metinlerden yola ¢ikarak sahnede metin ile bedenin nasil
etkilesim kurabilecegi arastinlacak ve beden ile metni bir araya getiren kisa, 6zgiin
sahneler iiretilecektir. Ayni zamanda bir performans sanatgisi olan Catherine Froment,
katihmecilan performans pratigiyle tanistiracaktir. Atélye, katiimcilara yeni tiyatral
pratikleri kesfedebilecekleri bir deneyim sunmay! amaglamaktadir.

Using various poetic texts, we will explore how text and body can interact on stage and
create short original scenes combining body and text. Catherine Froment is also a performer
and will introduce participants to the practice of performance. A day of discovery of new
theatrical practices.



10 Nisan / April

Tarihi Havagazi Fabrikasi Kiiltiir Merkezi @ 17.00 - 20.00

Sahne Deneyimli Perkiisyon Atolyesi
Atolye Yiiruticiisi: Bencha Theater

Gergek bir gosterinin pargasi olmanin nasil bir his oldugunu hi¢ merak ettiniz mi? Enerji
dolu perkiisyon atdlyemizde ritmin, ekip ¢alismasinin ve performansin giiciinii kesfedeceksiniz.
Katihmeilar, atélye sonrasinda profesyonel bir gosteride yer alma sansina sahip olacaklar.
Deneyimli miizisyenler esliginde, kolayca dgrenilebilen ritimlerle galacagiz. Her seviyeye
uygun bu atdlye, sadece heyecan ve istek gerektirir.

Live Performance Percussion Workshop

Have you ever wondered what it feels like to be part of a real performance? In this
high-energy percussion workshop, you will discover the power of rhythm, teamwork, and live
performance. Participants will have the opportunity to take part in a professional show
following the workshop. Accompanied by experienced musicians, we will play rhythms that
are easy to learn. Suitable for all levels, this workshop requires nothing more than
enthusiasm and a willingness to join in.



Soylesiler

Conversations






29 Mart / March
Genglik Tiyarosu ©18.00

Moderator
Prof.Dr.
Semih
Gelenk



3 Nisan / April

Genglik Tiyarosu © 14.00

Tiyatro Afisleri Uzerine

Grafik Tasarimel ve akademisyen Emre Duygu ile reklamci ve grafik tasarim direktori
Ugurcan Ataoglu, tiyatro afisleri Gizerine gercgeklestirilecek séyleside izleyiciyle bir araya
gelecek. Moderatorliigiini Umut Altintas’in iistlenecegi sdyleside tiyatro afislerinin
tasarim siireci ve gorsel dili lizerine bir sohbet yapilacak.

Graphic designer and academic Emre Duygu and advertiser and graphic design director
Ugurcan Ataoglu will meet the audience in a talk focused on theater posters. Moderated by
Umut Altintas, the session will feature a conversation on the design process and visual
language of theater posters.



Sergiler

Exhibitions

3 - 25 Nisan 2026
Tarihi Bigcakel Han
Antrepo 2-3

Sergi Kiiratéru / Exhibit Curator: Onur Eray



SAHNENIN

BELLEG |

Sahnenin Bellegi
Afisler - Sahne Fotograflar - Fragmanlar - Kostiim - Dekor - Aksesuar
Izmir Biiyiiksehir Belediyesi Sehir Tiyatrolari Sergisi

Tiyatro, yalnizca sahnede gériilen anlardan ibaret degildir; metinden sahneye uzanan kolektif
bir tiretim siirecinin sonucudur. Afisler, sahne fotograflar, fragmanlar, kostiimler, dekor ve
aksesuarlar bu siirecin gériniir izlerini tagir. izBBST’nin farkli yapimlarindan segilen bu
materyaller, tiyatronun gegici dogasina karsi bir bellek alani olusturur. 44. Hulya-Ozdemir
Nutku Uluslararasi izmir Tiyatro Festivali kapsaminda Bigak¢i Han’da gergeklestirilen bu
sergi, sahne lizerinde kurulan diinyalarin ardindaki kolektif Gretimi goriiniir kilmayi
amagclamaktadir.

Memory of the Stage

Exhibition of izmir Metropolitan Municipality City Theatres

Posters - Stage Photographs - Trailers - Costumes - Set - Props

Theater is not limited to the moments seen on stage; it is the result of a collective creative
process extending from the text to the performance. Posters, stage photographs, trailers,
costumes, sets, and props carry the visible traces of this process. These materials, selected
from various productions of izmir Metropolitan Municipality City Theatres, create a memory
space in response to the ephemeral nature of theater. Held at Bigakgi Han as part of the 44th
Hiilya-Ozdemir Nutku International izmir Theatre Festival, this exhibition aims to make the
collective production behind the staged worlds visible.



40. Dekor Kostiim Eskiz Maket Sergisi

DEU Giizel Sanatlar Fakiiltesi Sahne Sanatlari Béliimii
Sergi Diizenleme: Prof.Dr. Selda Kulluk Yerdelen - Ogr.Gor. Ayten Ogiitcii

Tiyatro, yalnizca sahnede gériilen anlardan ibaret degildir; metinden sahneye uzanan
kolektif bir liretim siirecinin sonucudur. Afisler, sahne fotografiari, fragmanlar, kostiimler,
dekor ve aksesuarlar bu siirecin gériinir izlerini tasir. izBBST nin farkl yapimlarindan segilen
bu materyaller, tiyatronun gegici dogasina karsi bir bellek alani olusturur. 44 Hiillya-Ozdemir
Nutku Uluslararasi izmir Tiyatro Festivali kapsaminda Bigakgi Han’da gergeklestirilen bu
sergi, sahne iizerinde kurulan diinyalarin ardindaki kolektif Giretimi goriiniir kilmayi
amacglamaktadir.

40th Decor Costume Sketch Model Exhibition

DEU Faculty of Fine Arts, Department of Performing Arts, Stage Design students will bring
together the decor-costume sketches, costume applications, model, makeup, set design
and puppet design works they have carried out in line with the technical and aesthetic
knowledge they have acquired in various courses during the year from the first year to the
last year with the Decor-Costume Sketch and Model Exhibition organized within the scope of
the 27 March Theatre Week activities. The exhibition, which will be held for the 40th time this
year, is the first in Tirkiye in this field.



Genco Erkal Tiyatro Afisleri Sergisi
Ugurcan Ataoglu

Usta tiyatro sanat¢isi Genco Erkal’in 2003-2023 yillar1 arasinda sahneledigi oyunlarin
dofislerini tasarlayan Ugurcan Ataoglu, basiimis afislerin Gizerinden gegerek hepsini yeniden
eliyle gizdi. Fotograf, resim, illiistrasyon, renk ve tipografi yalnizca gizgiye doniistii. Bu
deneme, ortak aklin risk almaktan uzaklastiran ve kisisel tavn sinirlayan kaliplarini asarak,
ofis tasariminda yeni yollar aramanin bir baslangici olabilir.

Ugurcan Ataoglu-Genco Erkal Theater Poster Exhibition

Master theater artist Genco Erkal's plays staged between 2003-2023 had their posters
designed by Ugurcan Ataoglu, who revisited the printed posters and meticulously redrew
each one by hand. Photography, painting, illustration, color, and typography were all
transformed solely into line. This experiment may serve as a starting point for exploring new
approaches in poster design, transcending the patterns that constrain collective judgment
and limit personal expression.



03-25.04
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Emre Duygu Tiyatro Afisleri Sergisi
Emre Duygu

Grafik Tasarimci ve Akademisyen Emre Duygu, simdiye kadar lrettigi tiyatro afislerinden
olusan bir segkiyle tiyatroseverlerle bulusacak. Her biri farkli ve 6zgiin tasarimlardan olusan
bu sergi sayesinde izleyiciler, afis sanatinin gok yonlii ve zengin diinyasini deneyimleme
firsati bulacak.

Emre Duygu Theater Poster Exhibition

Graphic designer and academic Emre Duygu will meet theater enthusiasts with a selection
of theater posters he has created to date. Featuring unique and diverse designs, this
exhibition offers visitors the opportunity to experience the rich and multifaceted world of
poster art.
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43.UITF Oyun Fotograflari Karma Sergi

43.UITF kapsaminda fotograf sanatgisi Aslihan Giiglii tarafindan gergeklestirilen Sahne ve
Tiyatro Fotografeiligi Atdlyesi’nde katilimeilar; sahne ve tiyatro fotografgiliginin tarihini,
gelisimini ve teknik uygulamalarini 6grenirken sahne isiklarini, hareketli sahneleri ve dramatik
anlatimi fotograf araciligiyla nasil yakalayabileceklerini deneyimledi. Atdlye sonunda ortaya
cikan fotograflardan olusan sergi ise 44. UITFde tiyatroseverlerle bulusacak.

43rd UITF Play Photography Group Exhibition

As part of the 43rd UITF, participants in the Stage and Theatre Photography Workshop led by
photographer Aslihan Guglii learned about the history, development, and technical practices
of stage and theatre photography, while gaining hands-on experience capturing stage
lighting, dynamic scenes, and dramatic storytelling through the lens. The exhibition,
featuring photographs produced during the workshop, will be presented to theater
enthusiasts at the 44th UITF.



Festival Mekanlari

izBBST ismet in6nii Sahnesi

izmir Sanat

TMMOB MMO Tepekule Kongre ve Sergi Merkezi
Bayetav Sanat

Bergama Kiiltiir Merkezi

Dokuz Eyliil Universitesi Sabanci Kiiltiir Merkezi
Kiiltiirpark Genglik Tiyatrosu

Tarihi Bigake¢i Han

Konak Belediyesi Selahattin Akgigek Kiiltiir Merkezi

Kibris $ehitleri Caddesi



Giizelbahge Belediyesi Atatiirk Kiiltiir Merkezi

Tire Belediyesi Kiiltiir Merkezi

Torbali Belediyesi ismail Uygur Kiiltiir Merkezi

Peron Sanat

Bornova Belediyesi $ehir Tiyatrolari Sevda Sener Sahnesi

Karsiyaka Carsi

Gaziemir Belediyesi Atatiirk Kiiltiir Merkezi

Ahmed Adnan Saygun Sanat Merkezi

Tarihi Havagazi Fabrikasi Kiiltiir Merkezi

Fransiz Kiiltiir Merkezi

Elhamra Sahnesi

Bornova Kiigiik Park



izmir Biiyiiksehir Belediyesi Dis iliskiler Dairesi Baskanhig
izmir Biiyiiksehir Belediyesi Sehir Tiyatrolari

Kiiltir ve Sanat Sube Midirligi Tanitim ve Medya Koordinatorligu
Kiiltir ve Sanat Sube Midurligiu Mali isler Birimi
Kiltiir Sanat Sube Mudirligu Plastik Sanatlar Koordinatarliigi
Kiiltir Sanat Sube Mudurlugii Sergi Koordinatorliigu
Bergama Belediyesi

Bornova Belediyesi Sehir Tiyatrosu

Gaziemir Belediyesi

Giizelbahge Belediyesi

Konak Belediyesi

Tire Belediyesi

Torbali Belediyesi

Bayetav Sanat

Dokuz Eyliil Universitesi

Hollanda izmir Fahri Konsoloslugu

Fransiz Kiiltiir Merkezi

Goethe-Institut

TMMOB Makina Miihendisleri Odasi

Juliette Bompoint

Dr. Anne Schénhagen

Recep Tuna

Prof. Dr. Semih Celenk

Ozlem Giinerli

Damla Camur

Hale Eryilmaz

Baris Can Ural

Sive ilayda Ocal

Murat Aygan

Fatma Kardelen Kalip

Askim Firuze Arslan

Dilsah Esen



izmir Metropolitan Municipality, Department of Foreign Relations
izmir Metropolitan Municipality City Theaters
Culture and Arts Directorate, Promotion and Media Coordination
Culture and Arts Directorate, Financial Affairs Unit
Culture and Arts Directorate, Plastic Arts Coordination
Culture and Arts Directorate, Exhibit Coordination
Bergama Municipality

Bornova Municipality City Theater

Gaziemir Municipality

Giizelbahg¢e Municipality

Konak Municipality

Tire Municipality

Torbal Municipality

Bayetav Art

Dokuz Eyliil University

Honorary Consulate of the Netherlands in izmir
French Cultural Center

Goethe-Institut

TMMOB Chamber of Mechanical Engineers
Juliette Bompoint

Dr. Anne Schénhagen

Recep Tuna

Prof. Dr. Semih Celenk

Ozlem Giinerli

Damla Camur

Hale Eryilmaz

Baris Can Ural

Sive ilayda Ocal

Murat Aygan

Fatma Kardelen Kalip

Askim Firuze Arslan

Dilsah Esen









Hiilya - Gzdemir Nutku
Uluslararasi izmir Tiyatro Festivali
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